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Welcome to Powell Hall at the Jack C. Taylor Music Center. As we  
look forward to Thanksgiving, we’re grateful to you for joining us for the 
St. Louis Symphony Orchestra’s 147th season. We’re dedicated to 
creating a space where everyone can experience live orchestral music, 
and we’re delighted you’re here.   

Our November programming elevates St. Louis’ status as a music 
destination with remarkable SLSO debuts from artists like Daniil Trifonov 
(Nov 6–8) and Himari (Nov 28–29). The Black Jacket Symphony performs 
the music of Led Zeppelin (Nov 18), and St. Louis’ own John Goodman 
joins us to narrate Peter Boyer’s American Mosaic in a program that also 
features the US Naval Academy Glee Club (Nov 20–21). As we celebrate 
the St. Louis Symphony Chorus’ 50th anniversary throughout the 26/27 
season, the ensemble demonstrates its versatility by performing works 
by Mendelssohn and Stravinsky (Nov 14–15).   

The SLSO’s education programs advance our commitment to making 
music accessible for all by engaging young people and fostering a lifelong 
passion for music. Since 2017, our beloved Extra Credit concert has 
honored music educators’ vital role in shaping the next generation of 
musicians. Our first-ever Extra Credit choral concert (Nov 1) invites choral 
educators to perform alongside members of the SLSO, the SLSC, and the 
St. Louis Symphony IN UNISON Chorus.  

We also welcome the return of our chamber music series with the 
Pulitzer Arts Foundation (Nov 10) and The Sheldon Concert Hall and 
Galleries (Nov 19). These deeply valued partnerships enhance our 
programming and showcase our musicians’ exceptional artistry in 
intimate performance spaces.  

Thank you for advancing our mission and enabling us to champion the 
power of music. We invite you to join Friends of Music or our Giving 
Circles by visiting slso.org/donate. Enjoy the performance!  

       From the
President
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Marie-Hélène Bernard 
President and CEO
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Welcome
We’re glad you’re here! A few tips to help you enjoy your visit to Powell Hall at 
the Jack C. Taylor Music Center:

Getting Here
Whether you’re interested in prepaid 
parking, taking the Symphony Shuttle, 
or where your ride share should drop 
you off, learn about transportation 
options at slso.org/parking. 

Food and Drink 
Enjoy full bars and light snacks on 
every floor. Covered, non-iced drinks 
are allowed in the auditorium for  
all concerts. Snacks are permitted  
at select performances. Find out 
what’s on the menu at slso.org/bar.

Accessibility 
We strive to be welcoming to all with 
accessible seating, a quiet room, and 
mobility assistance. Find large-print 
programs for classical concerts and 
assisted listening devices at Guest 
Services. Service dogs are welcome, 
and ushers are happy to help. 

Phones, Photo & Video 
Please silence and put away cell 
phones and other devices during the 
performance. Photos, videos, and 
sharing on social media are welcome 
before and after, but not while the 
orchestra is playing. 

Seating 
If you arrive late, an usher will seat you 
during a break in the music.

Wi-Fi 
Network: Powell-Guest 
Password: Welcome2SLSO

Coat Check 
Complimentary coat check is available 
in the Berges Family Grand Lobby.

Programs 
We encourage you to reuse or recycle 
this program book. Look for an  
usher or a recycling container on  
your way out. 

SLSO Merchandise 
Shop SLSO apparel, gifts, and more  
in the Wightman Foyer. 

Building Tours 
Want to see more of this  
beautiful space? Sign up for a  
behind-the-scenes walking tour  
at slso.org/powellhall. 

In Case of Emergency  
Follow staff instructions in an 
emergency. Notify an usher if  
you need medical assistance. 

A Safe and Respectful
Environment 
We do not tolerate harassment of any 
kind. If you experience or witness 
threatening or hostile behavior, please 
inform an usher or staff member or 
contact us at hospitality@slso.org. 

Learn more at  
slso.org/visit.

A symphony of savings
Natural gas delivers comfort, efficiency and 
savings — and rebates from Spire make it even 
more affordable.

Get your home ready for winter with energy-
saving tips and rebates at SpireEnergy.com/SLSO 
or scan the QR code.

Scan to 
learn more

Enhance your concert experience with 
easy digital ticket access and sharing, 
exclusive perks, our student ticket 
program, and more.

Download the app now and save 20% 
on your first purchase.

Download
the new

SLSO App

slso.org/app
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About
       the SLSO

Celebrated as one of today’s most exciting, innovative, and enduring 
orchestras, the St. Louis Symphony Orchestra is the nation’s second 
oldest, marking its 147th year with the 2026/27 season. The visionary and 
heartfelt approach of Stéphane Denève, The Joseph and Emily Rauh  
Pulitzer Music Director, anchors more than 400 extraordinary artists 
across four ensembles.   

A leading American orchestra, the Grammy Award–winning SLSO is 
dedicated to its mission of enriching lives through the power of music, 
fostering a vibrant and connected community. The SLSO is committed 
to making music more accessible to all, furthered by the September 
2025 reopening of its expanded and renovated home, the Jack C. Taylor 
Music Center, with historic Powell Hall at its heart. A cornerstone of 
the St. Louis region, the SLSO partners with more than 150 community 
organizations to deepen music access.  

Known for his visionary storytelling and heartfelt interpretations, 
Stéphane Denève, The Joseph and Emily Rauh Pulitzer Music Director, 
joined the St. Louis Symphony Orchestra in September 2018.

Throughout his remarkable tenure, Stéphane has shaped his music 
directorship around creating extraordinary experiences that give an 
authentic voice to music. An expert with repertoire across genre and 
time, he has cultivated specific recognition for his interpretation of 
French, American, vocal, and operatic music. Through thoughtful 
and innovative programming, he maintains an enthusiasm for music 
and composers of today. A gifted communicator and educator, he is 
committed to inspiring the next generation of musicians and listeners, 
as well as nurturing the SLSO’s role as a creative leader for the St. Louis 
community and making orchestral music accessible to all. 

Recognized internationally for the exceptional quality of his performances 
and programming, he regularly appears at major concert venues with the 
world’s greatest orchestras and soloists. In addition to his role in St. Louis, 
he is the Artistic Director of the New World Symphony (Miami) and the 
Principal Guest Conductor of the Netherlands Radio Philharmonic. He has 
held leadership positions at the Brussels Philharmonic, the Philadelphia 
Orchestra, and the Royal Scottish National Orchestra. 

Since his first visit to St. Louis in 2003, Stéphane has charmed audiences 
with his wit, warmth, and genuine passion for music and the St. Louis 
region. He is shaping the future of the SLSO through his appointments 
of artistic leaders and one-third of the orchestra to date, advanced 
audience-building initiatives with new happy hour concerts, and 
made music more accessible to the community through cross-artistic 
collaborations with partnering St. Louis arts organizations. He has 
welcomed music lovers to SLSO performances in St. Louis, at universities 
throughout the Midwest, and in some of Europe’s most-respected 
concert halls.

Stéphane
Denève

The Joseph and Emily Rauh Pulitzer 
Music Director
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Stéphane Denève
The Joseph and Emily Rauh 
Pulitzer Music Director

Samuel Hollister
Assistant Conductor and  
The Fred M. Saigh Youth 
Orchestra Music Director

Erin Freeman
Director of the St. Louis  
Symphony Chorus 
AT&T Foundation Chair

Kevin McBeth
Director of the St. Louis 
Symphony IN UNISON® Chorus

Leonard Slatkin
Conductor Laureate

FIRST VIOLINS

David Halen
Concertmaster 
Eloise and  
Oscar Johnson, Jr. Chair

Erin Schreiber
Associate Concertmaster 
Louis D. Beaumont Chair

Celeste Golden Andrews
Second Associate Concertmaster

Hannah Ji
Assistant Concertmaster

Justice Joseph H. and  
Maxine Goldenhersh Chair*   

Ann Fink
Jessica Cheng Hellwege

Margaret B. Grigg Chair

Emily Ho
Joo Kim
Miyu Kubo 
Melody Lee
Yoojin Lee
Charlie Lin
Xiaoxiao Qiang 
Angie Smart

Mary and Oliver  
Langenberg Chair

Diego Diaz**

SECOND VIOLINS

Alison Harney
Principal 
Dr. Frederick Eno Woodruff Chair

Kristin Ahlstrom
Associate Principal 
Virginia V. Weldon, M.D. Chair 
Mabel Dorn Reeder Honorary 
Chair

Eva Kozma
Assistant Principal

Andrea Jarrett
Nicolae Bica
Janet Carpenter
Jessie Chen 
Lisa Chong
Asako Kuboki
Seul Lee
Nathan Lowry
Shawn Weil
Siyu Zhang

VIOLAS

Beth Guterman Chu
Principal 
Ben H. and Katherine G.  
Wells Chair

Alejandro Valdepeñas
Associate Principal

Michael Casimir
Andrew François
Susan Gordon
Chris Tantillo
Shannon Farrell Williams
Xi Zhang
Emilio Carlo** 
Javier Otalora** 
Davis Perez**

CELLOS

Daniel Lee
Principal 
Frank Y. and Katherine G. 
Gladney Chair

Melissa Brooks
Associate Principal 
Ruth and Bernard  
Fischlowitz Chair

David Kim
Assistant Principal

Elizabeth Chung
James Czyzewski
Jennifer Humphreys
Bjorn Ranheim

The Richard C. Ludmerer 
and Loren S. and Kenneth M. 
Ludmerer Chair

Yin Xiong

DOUBLE BASSES
Underwritten in part by a 
generous gift from Dr. Jeanne 
and Rex Sinquefield

Erik Harris
Principal 
Henry Loew Chair

Aleck Belcher
Associate Principal

Brendan Fitzgerald
Assistant Principal

David DeRiso
Sarah Hogan Kaiser
Ronald Moberly
Teddy Gabrielides

FLUTES
Principal* 
Herbert C. and Estelle  
Claus Chair 

Andrea Kaplan
Associate Principal

Jennifer Nitchman
Ann Choomack

St. Louis Symphony Orchestra
147th Season 2026/27

PICCOLO

Ann Choomack

OBOES

Jelena Dirks
Principal 
Morton D. May Chair

Philip Ross
Associate Principal

Xiomara Mass
Cally Banham

ENGLISH HORN

Cally Banham

CLARINETS

Scott Andrews
Principal 
Walter Susskind Chair

Robert Walker
Associate Principal 
Wilfred and Ann Lee  
Konneker Chair

Kamalia Freyling
Tzuying Huang

E-FLAT CLARINET

Robert Walker

BASS CLARINET

Tzuying Huang

BASSOONS

Andrew Cuneo
Principal 
Molly Sverdrup Chair

Andrew Gott
Associate Principal

Julia Paine 
Ellen Connors

CONTRABASSOON

Ellen Connors

HORNS

Roger Kaza
Principal 
W.L. Hadley and Phoebe P.  
Griffin Chair

Thomas Jöstlein
Associate Principal

Blaine Dodson
Tod Bowermaster
Julie Thayer
Everett Burns**

TRUMPETS

Steven Franklin
Principal 
Symphony Volunteer  
Association Chair

Omri Barak 
Associate Principal

George Goad
Michael Walk

David J. Hyslop Chair

TROMBONES

Jonathan Randazzo
Principal 
Mr. and Mrs. William R.  
Orthwein, Jr. Chair

Amanda Stewart
Associate Principal

Jonathan Reycraft

BASS TROMBONE

Christopher Bassett

TUBA

Bridget Conley
Principal 
Lesley A. Waldheim Chair

KEYBOARD

Peter Henderson
Principal 
Florence G. and Morton J.  
May Chair

TIMPANI

Shannon Wood
Principal 
Symphony Volunteer  
Association Chair

Kevin Ritenauer
Associate Principal 
Paul A. and Ann S. Lux Chair

PERCUSSION

William James
Principal 
St. Louis Post-Dispatch 
Foundation Chair

Alan Stewart
Associate Principal 
Alyn and Marlyn Essman Chair

Kevin Ritenauer

HARP

Grace Roepke
Principal 
Mallinckrodt Chair

MUSIC LIBRARY

Henry Skolnick
Associate Librarian

Amanda Tallant
Assistant Librarian

STAGE CREW

Adam Sheppard
Stage Manager 

Ron Bolte, Jr.
Assistant Stage Manager 
(Sound)

Bradley Williams
Stagehand

*Chair vacant 
**Replacement 

***Leave of Absence
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Board and Advisory Council
147th Season 2026/27

The arts enrich life
Edward Jones is proud to  
support the St. Louis Symphony 
and their mission of enriching  
life through the power of music.

edwardjones.com/findingfulfillment

CAU-12038E ©2026 EDWARD D. JONES & CO., L.P.  
ALL RIGHTS RESERVED. Member SIPC. AECSPAD

Photo by Chris Bauer

On view through 
January 4, 2027

Our Heart. 
Your Home.
Locally & Women-Owned 
30+ Years of Trusted Care

Scan the QR code or
call us to learn more

In-home care and support for 
St. Louis seniors

(314) 692-0020

Partner with the SLSO to 
enhance your brand and 
connect with arts and culture 
lovers across the region. 

Learn more at  
slso.org/advertise

Put Your
Brand

Center Stage

OFFICERS*

Nancy Galvin
Chair 

Marie-Hélène Bernard 
President and CEO

Noémi K. Neidorff 
Vice Chair

Kathleen T. Osborn
Vice Chair 

David Steward 
Vice Chair

Elizabeth Mannen Berges
Secretary

Sherry Sissac 
Assistant Secretary 

Lawrence P. Katzenstein 
General Counsel

Daniel C. Wessel
Treasurer

TRUSTEES

Dr. Steven Baldwin
Elcio Barcelos
Barry H. Beracha
Spencer Burke 

Peter Czajkowski
Crystal Allen Dallas
David DeRiso
Susan Eickhoff
Carolyn Graham Farrell 
Steven L. Finerty
Carolyn F. Henges 
Molly Hyland* 
Marjorie M. Ivey
Dr. Gayle Jackson
David Lemkemeier
Steve Mackin 
Marcela Manjarrez
Gwen Mizell 
Dr. David W. Piston
William Polk*

Dr. Ute Rajathurai 
Allison W. Roberts
Bella Sanevich
Suzanne Seibel*

Rachel Seward
Adi Shamir-Baron
Ray M. Simon

Rex A. Sinquefield*

Thelma E. Steward 
Mark Throdahl*

Vija Turina
John Tvrdik
Peter Van Cleve 
Susan M. Veidt*

Kate Warne Riggs 
Janet Williams
John Winski
Tricia Zimmer

HONORARY AND  
LIFE TRUSTEES

Carolyn F. Henges 
John R. Jordan, Jr. 
Jo Ann Taylor Kindle
Emily Rauh Pulitzer
Dr. Mabel L. Purkerson 
Dr. Donald M. Suggs
Andrew C. Taylor

ADVISORY COUNCIL

Alyson Appleton
Ray Boshara 
Maria Briggs
Ann Cortinovis 
Tim Eby
Chris Eckrich 
Vincent Flewellen 
James G. Forsyth, III
Christopher Foster
Miran Halen 
Jeannette Huey 
Susan Hutchinson 
Raegan Johnson 
Jeff Kaplan 
Michael Kennedy
Dr. Nicholas Kouchoukos 

Dr. Frederik C. Lewis, Jr. 
Dr. Stephen Liang 
Dr. Kenneth Ludmerer 
Mark Pinson
Stephanie Randall 
Stephen M. Savis 
Katie Schankman 
Janice Seele 
Kit Sundararaman 
Heather Butler Taylor 
Laura Vowell 

ADVISORY COUNCIL  
EMERITUS

Mark B. Andrews
Alice Goodman
Linda J. Lee 

Peggy Ritter  
Mary Strauss
Ann M. Sullins
Anne von der Heydt
Lee Wightman

SYMPHONY VOLUNTEER 
ASSOCIATION BOARD

Suzanne Seibel
President 

Debbie Eldridge Miali
Vice President, Philanthropy and 
Stewardship 

Kathryn Norwood
Vice President, Membership  

Beth Rogers
Secretary

Steve Seele
Vice President, Education and 
Community Programs

* Executive Committee members
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EXECUTIVE

Marie-Hélène Bernard
President and Chief  
Executive Officer

Tracy Hansen
Chief Financial Officer 

Unitey Kull
Chief Marketing and  
Communications Officer

Paul Pietrowski
Chief Operating Officer

Pamela Calero Wardell
Chief Philanthropy Officer

Jessica Bailey
Executive Assistant 

ARTISTIC AND  
OPERATIONS

Margaret Bailey
Vice President of Operations 

Chris Aman-McBroom
Artistic Operations Assistant

Michael Dwinell
Head of Programming

Craig Hahn
Director of Orchestra Personnel

Gail Hintz
Symphony Chorus Manager

Justin Kang
Assistant Orchestra  
Personnel Manager

Nina Mead
Production Coordinator

Kyle Pyke
Audio Recording Engineer

Bradley Shoemaker-Webster
Artistic Associate 

Alana Szeles
Production Manager

Facilities

Stephanie Curran
Director of Facilities 

James Akin
Building Engineer

Robert Fox
Facilities Coordinator

Guest Services

Kristin Lamprecht
Director of Guest Experience 

Keishonna Easter
House Manager

Jenny Mermelstein
Food and Beverage Manager

Lara Roberts
Rentals & Events Manager

Emily Scott
Guest Services Manager

Rob Witte
House Manager

EDUCATION AND 
COMMUNITY 
PARTNERSHIPS

Maureen Byrne
Vice President of Education and 
Community Programs

Michelle Byrd
Manager of IN UNISON Programs

Alfredo DeLeon
Youth Orchestra Manager

Joseph Hendricks
Education Programs Assistant

Jessica Ingraham
Senior Director of Education

Laura Reinert
Education Programs 
Administrator

Sarah Ruddy
Education Programs Manager

MARKETING AND 
COMMUNICATIONS

Danielle Stewart
Senior Director of Marketing  
and Audience Development

Eric Dundon
Communications Director

Daniel Glen
Director of Creative Services

Ida McCall
Editorial Director

Aliyah Blackburn
Creative Services Manager

Lesley Chaney
Marketing Analyst

Allison Lambacher 
Associate Director of  
Digital Engagement

Samantha Lyons 
Project Manager and Editor 

Hannah Reffett
Associate Director of Marketing 
and Audience Development

Susan Roberts
Manager of Group Sales  
and Partnerships

Iain Shaw
Publications Manager

Leanne Telger
Digital Engagement Specialist

Box Office

Adam Stefo
Associate Director of Box Office  
and Preferred Services 

Bryan Brake
Box Office Manager

Troy Gährs
Ticket Programs Manager

Administration
147th Season 2026/27 

PHILANTHROPY

Richard Kranes-Rutz
Associate Vice President of 
Philanthropy, Annual Fund 

Mary Balmer
Philanthropy Associate

Andrea Biske
Manager of Volunteer Programs

Anne Marie Block
Coordinator of Philanthropy 
Operations

Rochelle Calhoun
Manager of Corporate 
Partnerships

Eliza Caperton
Membership and Annual  
Giving Manager 

Christina Cook
Senior Director of Philanthropy 
Operations and Analytics

Erin Estopare
Senior Director of Major Gifts  
and Planned Giving

Bekah Ford
Philanthropy Coordinator

Jennifer Gallinat
Philanthropy Data Entry 
Coordinator

Julie Gibbons
Manager of Events and 
Stewardship

Jamie Liston 
Senior Director of Corporate and 
Institutional Relations

Meghan Miller
Manager of Foundation Relations

Heather Stultz
Philanthropy Data Specialist

Elaine Wichmer
Senior Director of Major Gifts  
and Planned Giving

FINANCE AND 
ADMINISTRATION

Netta Murphy
Controller

Leon Chiang
Financial Planning Analyst

Heather Collins
Payroll and Accounting 
Associate

Tina Polette
Accounts Payable Manager

Matt Walsh 
Manager of Accounting

Human Resources

Allison Friedman
Director of Human Resources 

Sarah Anderson
Human Resources and  
Hiring Coordinator

Sara Koehler
Human Resources Generalist

Information Technology

Bob Olimpio
Director of Information 
Technology

Mitch AuBuchon
Network Support Technician

Katie Sheldon
Database and CRM Specialist
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The St. Louis Symphony Chorus and mezzo-soprano Joyce DiDonato performing the 
world premiere of Kevin Puts’ House of Tomorrow, commissioned for the reopening 
of Powell Hall at the Jack C. Taylor Music Center in September 2025.   

© Virginia Harold 

A Choral Celebration
     50 Years of the 
   St. Louis Symphony Chorus
By Iain Shaw

During the 26/27 season, the St. Louis Symphony Chorus will perform a range of 
works across genre and time by composers including Joseph Haydn, Gustav Mahler, 
Felix Mendelssohn, Francis Poulenc, and Maurice Ravel.   
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The 2026/27 season marks the 50th anniversary of the St. Louis 
Symphony Chorus, with the SLSC ready to demonstrate its radiant sound 
and versatility across a variety of programs and other celebratory events 
throughout the year ahead. As the St. Louis Symphony Orchestra honors 
the SLSC’s artistic achievement, legacy, and impact across the past half-
century, Chorus director Erin Freeman and longtime member Brian Pezza 
shared a few insights on what makes the Chorus such an enduring part of 
the SLSO.  

A Proud Legacy 
Founded in 1976 by then-SLSO Music Director Jerzy Semkow, the SLSC 
is primarily a volunteer ensemble of musicians of all ages and musical 
backgrounds from throughout the St. Louis region. Together with the  
St. Louis Symphony IN UNISON Chorus, the SLSC is an equal partner 
with the orchestra, regularly performing choral-orchestral repertoire from 
across genre and time, from liturgical music to orchestral masterworks.  

Several generations of Chorus members have performed alongside 
the SLSO, including world premieres of works by composers like 
Meredith Monk and Kevin Puts, film and holiday concerts, and landmark 
achievements such as the Chorus’ Carnegie Hall performance of 
Benjamin Britten’s Peter Grimes in 2013. “That was definitely the highlight 
of my musical career,” said Pezza, who joined the SLSC shortly after 
relocating to St. Louis in 2008. Audiences at Powell Hall have come to 
expect and appreciate the exceptional standards of artistry that have 
earned the Chorus four Grammy Award nominations to date.

The Anniversary Season Begins 
The SLSC’s anniversary season gets underway with two very different 
concerts. On November 1, the SLSO’s Extra Credit concert expands its 
scope with a special edition focused on choral educators. Since 2017, 
Extra Credit has honored the vital role educators play in cultivating new 
musicians and music lovers by inviting music teachers to perform with 
SLSO musicians. The Extra Credit Choral Concert welcomes choral 
educators to perform with members of not only the SLSO but also the 
SLSC and the IN UNISON Chorus.  

Later this month, the SLSC joins the SLSO and guest conductor  
David Afkham for performances of Felix Mendelssohn’s beautiful  
setting of Psalm 114 (When Israel out of Egypt Came) and Igor Stravinsky’s 
daring Symphony of Psalms. These concerts will offer a taste of the  
rest of the SLSC’s season, which includes performances of works like  

1312



Generations of Singers 
Members have to regularly audition to retain their place in the Chorus, 
with the next generation of members knocking at the door. Pezza’s 
16-year-old son, Graham, is one of the most recent recruits. “We were 
at a concert, and he saw that there were auditions for the Symphony 
Chorus and just said, ‘Can I audition? Is there an age limit?’” Pezza said. 
“I was very surprised, but I said, ‘Just sign up and see what happens.’ He 
got ready and worked on it, and apparently did a great job.” 

The ultimate test for members of the SLSO’s choruses comes when they 
take the stage alongside the SLSO. “When we get out there, we feel every 
bit of the obligation to the performance," Pezza said. “We feel the same 
commitment to the vision of the conductor.”  

Building on the Legacy 
Freeman said that the SLSC’s artistry is characterized by an instinct 
to use every performance and every piece of music to inform what the 
ensemble tackles next. “I think it’s really exciting to be able to build on 
what others before me have created,” Freeman said. “My goal is to look 
at everything we have over the season and use that to make us a better 
Chorus for the next season.... It’s always about leveling up.”

Freeman is also keen to acknowledge the legacy of those who came 
before. The SLSC’s 26/27 season performances are not just the work of 
the more than 100 musicians of the Chorus but the cumulative result of 
the efforts of every singer who has ever contributed to the ensemble, 
building a community, a culture, and a legacy that has helped to shape 
the SLSO over the past half-century—and for generations to come.  

The SLSC is a predominantly volunteer-based ensemble, with members 
coming from a variety of walks of life.

Now in her third season as Director of the St. Louis Symphony Chorus, Erin Freeman said her focus is 
always on taking the Chorus to the next level.   
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Maurice Ravel’s L’enfant et les sortilèges (The Child and the Spells), 
Joseph Haydn’s Missa in angustiis (Mass for Troubled Times), Francis 
Poulenc’s Gloria, and Gustav Mahler’s Symphony No. 3.  

Erin Freeman, now in her third season as Director of the St. Louis 
Symphony Chorus, said the programming itself sends an important 
message. By weaving the ensemble into a series of concerts throughout 
the season, rather than one or two signature performances, the SLSO 
demonstrates that “the Chorus is an important piece of the entire fabric 
of the organization,” Freeman said.   

Dedicated Volunteers 
One distinguishing detail of the Symphony Chorus—and its counterpart, 
the IN UNISON Chorus—is that it is largely volunteer-based. Members 
are teachers, lawyers, business leaders, students, healthcare workers, 
and retirees. When they gather at Powell Hall for rehearsals on Tuesday 
evenings, many of them are coming straight from work, carrying scores 
marked up at kitchen tables and in living rooms across the region. 

“You have a group of people who, from nine to five, are doing something 
completely different,” Freeman said. “This is their outlet. They take 
it seriously, and they devote themselves to it.” For Chorus members, 
Freeman added, “Tuesday night is the moment where they turn off their 
cell phones and dive headfirst into these difficult works.” 
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By Iain Shaw

The Extra Credit Choral Concert on November 1 invites choral educators to  
perform side-by-side with musicians from the SLSO, St. Louis Symphony Chorus, 
and St. Louis Symphony IN UNISON Chorus.   

Sharing the Stage	

Expanding Extra Credit
to Choral Educators

© Jon Gitchoff

On November 1, almost 100 choral educators will step into a role their 
students rarely get to see. Rather than teaching vocal technique or 
conducting rehearsals, choir directors and educators from across the  
St. Louis region will perform alongside members of the St. Louis 
Symphony Orchestra, St. Louis Symphony Chorus, and the St. Louis 
Symphony IN UNISON Chorus at Powell Hall at the Jack C. Taylor Music 
Center for the SLSO’s inaugural Extra Credit Choral Concert.  

The Ripple Effect 
Launched in 2017, Extra Credit has become one of the SLSO’s most 
distinctive education and advocacy programs, but until now the  
initiative has been focused on instrumental educators. Participating 
music educators are invited to take part in a rehearsal where they play 
side-by-side with SLSO musicians and conductors. After the rehearsal, 
the ensemble performs at a pay-what-you-wish concert at Powell  
Hall for an audience that includes hundreds of students, family, and  
friends of participating educators, as well as other teachers and  
school administrators. 

“At its heart, Extra Credit is an advocacy initiative for school music 
education,” said Maureen Byrne, the SLSO’s Vice President of Education 
and Community Programs. Extra Credit’s impact is founded upon the 
SLSO’s ability to build productive relationships with teachers. These 
connections are grounded in respect and trust. The orchestra sees 
educators as partners, champions, and connectors whose influence 
extends far beyond a single classroom.  

“A relationship with one educator can become a relationship with an 
entire classroom, school, choir, band program, orchestra program, or 
district,” Byrne said. “When a teacher has a positive relationship with the 
SLSO, that relationship can extend into the classroom and ultimately to 
thousands of students over the course of a career.”  

The potential “multiplier effect” Byrne talks about is evident, even in the 
short term. An average of around 100 educators participate in each Extra 
Credit concert. Collectively, those educators teach more than 20,000 
students annually through their work in schools and communities. Most 
participants come from the St. Louis area, but many have also come from 
other parts of Missouri, some even traveling from as far away as Florida 
and Texas.  

SLSO musicians and music educators in rehearsal for the most recent Extra Credit concert in April 2026.   
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Educators as Musicians  
Michelle Byrd, the SLSO’s Manager of IN UNISON Programs, has long 
championed the idea of a choral edition of Extra Credit. She believes 
extending the program to include choral educators will prove to have a 
similar impact to that of the instrumental Extra Credit concerts. “This is  
a chance to tell vocal music educators, ‘We see you,’” said Byrd. 

Expanding Extra Credit to include choral educators acknowledges a 
unique asset within the SLSO: its two resident choruses. Members of the 
Symphony Chorus and the IN UNISON Chorus will partner with educators 
during the Extra Credit Choral Concert, but it’s worth noting that a 
number of members of both choruses are educators themselves. 

That message has a personal resonance for Byrd. She talks about a choir 
teacher who was an inspiration to her in middle school, yet she never 
saw that teacher perform until she was an adult. “I know for sure there 
are educators within the IN UNISON Chorus [for example], and their 
students hear about them performing, but they haven’t seen them do it,” 
Byrd said.

A Platform for Teachers—and Students 
Extra Credit also puts the spotlight on music educators in a way that 
can elevate their profile within school districts. That can be vital to 
sustaining administrative support for music education. “The teacher’s 
artistry becomes visible beyond the music classroom,” said Byrne.  

“The SLSO is publicly signaling that the people who teach music  
deserve to be recognized not only for what they teach but for who  
they are as musicians.” 

“Other instrumental music educators from my district have participated  
in the Extra Credit program for band and orchestra teachers,” said  
Kim Carson, an alto and a teacher from Hoech Middle School in St. Ann.  

“I have enjoyed the concerts and heard great things about the experience 
and am excited about the opportunity to participate.” 

For Byrne, the larger purpose remains unchanged. “By intentionally 
welcoming choral directors into the SLSO’s orbit, we can strengthen 
connections between the orchestra and the broader school vocal 
community,” she said. “Perhaps most importantly, we can help their 
students see the SLSO as a place where they belong, too.”  

Members of the St. Louis Symphony Chorus and the St. Louis Symphony IN UNISON Chorus performing 
together at the SLSO’s annual Forest Park Concert on September 16, 2026.  
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St. Louis Symphony Chorus Director Erin Freeman and St. Louis Symphony IN UNISON Chorus Director 
Kevin McBeth will conduct the Extra Credit Choral Concert.   
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By inviting educators onto the stage with the SLSO’s musicians—
whether members of the orchestra itself or either of the resident 
choruses—Extra Credit is intentional about highlighting teachers as 
performing musicians. “It’s a chance for students to see what their 
teachers do beyond the classroom and understand that music doesn't 
have to end after high school or college,” Byrd said.  

Sarah Cohea, an alto and a teacher at Discovery Ridge Elementary 
in O’Fallon, Missouri, said that participating in Extra Credit would 
give her an opportunity to model an important value for her students. 

“Participating in music performances can continue through your entire 
life,” she said. 

When young musicians see their teachers performing, they see them 
living out the same skills and habits they impress upon their students 
day after day. “They see that their teachers are not asking them to do 
something that they are not doing themselves,” Byrd added. 
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Behind the Sound
   New Technology  
   Brings Greater Clarity  
                 to Powell Hall 
By Eric Dundon

For St. Louis Symphony Orchestra concerts, Powell Hall itself acts 
as another instrument in the ensemble. For Music Director Stéphane 
Denève, being in the hall “feels like you are in a Greek amphitheater, 
like there is something mysterious carrying the sound so beautifully to 
somewhere so far away.” 

But some performances ask the hall—and the SLSO’s production team—
to do something different. 

Popular artists, amplified specials, and other programs can bring 
vocalists, electric instruments, keyboards, and dozens of microphones to 
the stage. To meet those increasingly sophisticated demands, the SLSO 

has invested in a new front-of-house audio system and onstage monitor 
setup designed to give engineers greater control and audiences clearer, 
more detailed sound. 

“It’s not always about volume,” said Ron Bolte, the SLSO’s Assistant Stage 
Manager for Sound. “Most of the time in this hall, it’s more about clarity 
and articulation.”  

In an amplified performance, microphones can capture more than their 
intended source. A vocalist’s mic, for example, might also pick up nearby 
drums or the brass instruments in the back row. The new equipment 
offers significantly more advanced processing, allowing engineers to 
better isolate individual sounds and create a cleaner mix. 

For audiences, Bolte said, that means much clearer and more articulate 
sound for amplified concerts like the SLSO’s Powell Hall Presents series, 
which showcase non-orchestral performances by rock groups, jazz 
ensembles, and more.  

The upgrade also transforms what musicians hear. 

During many amplified concerts, an engineer stationed to the side of the 
stage operates a separate monitor console. While the front-of-house 
engineer shapes the sound heard by the audience, the monitor engineer 
creates mixes specifically for the performers—allowing a singer, bassist, 
or other musician to hear the combination of instruments they need 
through an earpiece or monitor.  

The SLSO’s previous equipment could reach its capacity as increasingly 
complex productions required more inputs and individualized stereo 
mixes. The new system provides considerably more flexibility, allowing 
musicians to receive more precisely tailored mixes while giving the front-
of-house engineer independent control over the audience experience.  

The impact of the new equipment won’t be limited to amplified concerts. 
The audio system supports spoken introductions, preconcert lectures, 
and other presentations throughout the season, meaning the words 
spoken or sung on stage won’t get lost among the sounds of the orchestra.  

For Stage Manager Adam Sheppard, the upgrade can be summarized 
more simply: “We’ve caught up with the times.”  

The result is technology audiences may not immediately notice—which, 
in many ways, is the point. Whether helping a guest artist hear exactly 
what they need onstage or allowing a voice to emerge cleanly above an 
ensemble, the new system is designed to make the technology recede, 
enabling the performance to shine. 

Ron Bolte, Assistant Stage 
Manager for Sound (left), and 
Adam Sheppard, Stage Manager, 
move new front of house audio 
equipment into place on Powell 
Hall’s orchestra level. 

© Eric Dundon
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Meet the Musicians
     Ellen Connors Bassoon and Contrabassoon

When did you realize you wanted music to play such a big part in  
your life?  

I was six or seven when I started picturing a career in music, though I 
didn’t decide what kind of musician I would be till much later. I spent 
loads of time singing as a young person. 

What do you love most about your instrument? 
I love the color that the contrabassoon adds to the orchestra.  
In the hands of the right composer, it can completely alter the  
impact of a moment.  

What’s the most unusual place where you’ve played your instrument? 
I once played for a group of college students in Mongolia. They weren’t 
music students; they were studying English. They had a pretty unusual 
lesson that day.  

What has been your most memorable performance since joining  
the SLSO? 

I haven’t been a member of the orchestra for very long, but last year’s 
Mahler’s Fifth was very exciting. I’ve played the piece many times, but 
those performances were a special thrill.  

What do you love about the SLSO? 
I feel privileged to play in a group where  
the level of artistry is so outstanding.  
It’s such a pleasure to share the stage  
with my colleagues.  

Ellen Connors joined the  
SLSO in the 2025/26 season.  
Learn more and explore our  
Meet the Musicians video  
interviews at slso.org/videos.

© Joan Fisher
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Donor 
    Spotlight

A love of music is often passed down between generations, and this is 
certainly a familiar tale among St. Louis Symphony Orchestra patrons.  

Some of Gary Werner’s first classical music memories were formed 
listening to vinyl LPs on his parents’ console stereo in the 1960s. The 
score for NBC’s World War II naval documentary, Victory at Sea, was an 
early favorite, but Werner’s tastes would expand to absorb music from 
a vast array of composers, eras, and styles. His musical explorations 
also led him to the SLSO, where he began volunteering in the 1990s. 

“The symphony has given me many wonderful evenings, meaningful 
experiences, and friendships over the years,” he said. 

Attending SLSO concerts affirmed Werner’s lifelong conviction that 
music has the power to bring us together. “I love the way the symphony 
brings people together through music,” he said. “It isn’t limited to 
classical music, it welcomes jazz, Broadway, and other artists and gives 
people many different ways to experience music together.”  

Maximizing access to music is an essential part of that story, Werner  
said. “I think the symphony does an excellent job of bringing people into 
the hall and making music accessible to everyone,” he added.  

By joining the SLSO’s Legacy Circle, Werner has planned to include  
a gift in his estate that will enable future generations to enjoy the power  
of music. “There is simply nothing like hearing a live orchestra,”  
Werner said.  

“Including the symphony in my legacy is a way for me to help ensure that 
the organization and the experience of live orchestral music will continue 
for future generations.” 

 

Gary Werner

Every performance begins with a community of 
people who believe in the power of music.

When you become a Friend of Music or a  
Giving Circles member, your support helps bring 
exceptional music to the stage and expands the 
SLSO’s impact throughout the region.

Your generosity brings music to life. Learn more at slso.org/donate.

Your Support Makes
the Music Possible

Experience 2026/27 holiday 
concerts in the best way— 
by enjoying them with others! 
Groups of ten or more save  
up to 20%.

Learn more at  
slso.org/groups

Come
Together
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Foundation
Dr. and Mrs.* Lewis J. Thomas, Jr.
Bernard D. Tischler* and Jean 

Schneider
Drs. Sherida and Douglas Tollefsen
Ms. Marjorie M. Tooker*

Towers Watson
Pamela M. Triplett and Kenneth B. 

Denson
Susan and Peter Tuteur
JT and Jodi Tvrdik
UBS Financial Services
John and Barbara Uhlemann
UMB Bank
Union Pacific Foundation
United Healthcare of The Midwest, 

Inc.
Jim* and Lois Urnes
Georgia Van Cleve-Colwell*

Andrea and Peter Van Cleve
Visa Gold Promotion
Volvo Cars of North America, Inc.
Maestro Hans* and Mrs. Jessie Vonk
Robert S. Vosburgh*

Mrs. Beverly Wagner
Mr. and Mrs. John K. Wallace, Jr.
Mrs. Martha M. Wallin*

Barbara and David Ware
Kate Warne Riggs
Washington University
Washington University Physicians
Mr. Fred J. Wehrle, Jr.*

Mrs. Robert C. West*

Carolyn L. Whitmore*

Mr. and Mrs. Harold L. Wilcke*

Mrs. Emily A. Williams*

 Eugene F. Williams, Sr. Charitable 
Trust

Mr. John T. Williams
Mr.* and Mrs. Raymond H. Wittcoff
Elizabeth Holloway Woods 

Foundation
Jim* and Linda Woods
Dr. Mark Wrighton and Ms. Risa 

Zwerling
Dr. Frank and Grace Yin
Mr.* and Mrs. Isaac E. Young
Libby Yunger
Anonymous (11)

*deceased

Giving Circles
The St. Louis Symphony Orchestra gratefully acknowledges the following donors who 
supported the annual fund at the Giving Circle levels (contributions from September 1, 
2025 through October 6, 2026). 

To learn more, contact Richard Kranes-Rutz at 314-286-4480 or richardk@slso.org.

CONDUCTOR’S CIRCLE 

$250,000 or more
Rex and Jeanne Sinquefield 

$100,000 to $249,999 
James G. and Elizabeth Mannen 

Berges 
Nancy Friedland and James 

Florczak 
Mr. and Mrs. Walter J. Galvin
Carolyn and Jay* Henges 
Ms. Jo Ann Taylor Kindle 
MacCarthy Foundation 
Mr.* and Mrs. Michael Neidorff
Pershing Charitable Trust 
Emily Rauh Pulitzer 
Mr. and Mrs. David L. Steward 
Mr. and Mrs. Andrew C. Taylor 
Tynewald Foundation 
Anonymous (3) 

$50,000 to $99,999 
Mr. and Mrs. Barry H. Beracha 
Mr. and Mrs. Steven L. Finerty 
Isabelle and Jean-Paul Montupet 
Dorothy J. “Dotty” Palisch 
George* and Melissa Paz 
Penny Pennington and Michael 

Fidler 
Thomas R. Robertsen and Wiley E. 

Martin 
Anonymous (2) 

$25,000 to $49,999 
Jack and Anne Bader 
Mr. and Mrs. Jack Bodine* 
Elizabeth M. Davis and Mark A. 

Bayles 
Scott and Laura Ferguson 
Mr.* and Mrs. John H. Ferring, IV 
Darin B. Groll
Marjorie M. Ivey 
Lawrence Katzenstein and Dr. 

Cheryl Quinn 
Carolyn Kindle 
Dr. and Mrs. Nicholas T. Kouchoukos 
Renée and Bruce Michelson 
Dr. Cora E. Musial 
Andrew and Lori O’Brien 
Roy Pfautch 
Ann R. Ruwitch and John Fox Arnold
Mark and Sudie Throdahl 
Leslie Bright Wainwright 
Dan and Sarah Wessel 
Mr.* and Mrs. Orrin S. Wightman, III   

PRESIDENT’S CIRCLE  

$15,000 to $24,999 
David and Melanie Alpers 
Marie-Hélène Bernard and Douglas 

Copeland 
Elsbeth Brugger and Gretchen 

Vander Meulen 
Phoebe and Spencer Burke
Peter Czajkowski and Julie Chayat
Fred* and Sara Epstein 
Norman and Susan Gilbert 
Kati M. Guerra* and Felicia A. Foland 
Doug and Vicki Hill
David and Susan Hutchinson 
Dr. Daniel Kietz 
Stephen and Kelly Mackin
Kenneth R. Mares, PhD 
The Mitchell Family Legacy Fund 
Mr. and Mrs. Michael H. Moisio 
Nancy and Don Ross 
Ms. Bella L. F. Sanevich and Mr. 

Bradley E. S. Fogel 
Steve and Laura Savis 
Neal and Jayne Schroeder
Andrea and Peter Van Cleve 
Susan Veidt 
Ms. Phoebe Dent Weil 
Mr. and Mrs. James E. Williams, Jr. 
Anonymous (3) 

$10,000 to $14,999 
The Baldwin Family Fund 
Elcio Barcelos and Deborah 

Kaufman 
Ted and Robbie Beaty 
Michael Bobroff and Wendy Olk 
Leslie* and Jim Bolin 
Stéphane and Åsa Denève 
Michael and JiaMin Dierberg 
Ms. Monty Dixon
Mr. and Mrs.* Richard G. 

Engelsmann 
Mr. and Mrs. Kevin R. Farrell 
Ms. Sue Fischlowitz and Mr. David 

Roberts 
Mr. and Mrs. James G. Forsyth, III 
Jeffrey and Prue Gershman 
Dr. Anne Carol Goldberg 
Mr. and Mrs. Timothy R. Goldsbury 
Bruce and Kathryn Gordon 
Skip and Karen Grossman 
Robert O.* and Anne W. Hetlage 
Mr. and Mrs. John R. Jordan, Jr. 
Amy Kaiser 
Mr. and Mrs. Lawrence E. Langsam 
George Leighton, Jr. and Karen M. 

Trinkle 
David and Judy Lemkemeier 

Karen and Mont Levy 
Mr.* and Mrs. Lee M. Liberman 
Loren and Ken Ludmerer 
Marcela Manjarrez 
John McHugh and Becky Brown 
Anna M. Moll 
Lawrence Morton
Mr. and Mrs. John L. O’Shaughnessy 
David and Adrienne Piston 
Mr. and Mrs. Gerald Potthoff 
Mr. and Mrs. Paul Putzel 
Dr. Ute Rajathurai and Torsten 

Bartel 
Allison W. Roberts 
Dr. and Mrs. Neal W. Roller
Stephen and Janice Seele 
Mr.* and Mrs. Walter G. Shifrin 
Dr. and Mrs. Thomas M. Siler 
Dr. John Sopuch 
Mary Strauss 
Mr.* and Mrs. Alan C. Sunshine 
Drs. Sherida and Douglas Tollefsen
Vija Turina and Lal Karsanbhal 
Susan and Peter Tuteur 
JT and Jodi Tvrdik 
Mr. Benjamin and Dr. Susan 

Uchitelle 
William E. Wallace and Elizabeth 

A. Fagan 
Kate Warne Riggs 
John and Liesel Winski 
Dr. and Mrs. Myles A. Yanta 
Anonymous (2) 

$5,000 to $9,999 
Charles Allen and Lisa Schlesinger 
Mr. and Mrs.* Mark B. Andrews 
Deidre and Fred Banks 
Tony Bardol 
Neil* and Patricia Bean
Pat Behle
Pam Belloli and Dave Shimek 
Holly and Marc Bernstein 
Sam Bertolet and Helen Ziercher 
Drs. Nanci and James Bobrow 
Mr. Ray Boshara and Dr. Lora 

Iannotti 
Cynthia J. Brinkley 
Lee Broughton and Chrissy Taylor 

Broughton 
Linda and Jack Bryant 
Mr. and Mrs. Don R. Carlson* 
Mr. and Mrs. Charles H. Cobaugh 
William and Lucy Conley 
Mr. and Mrs. William G. Cotner 
Kevin Counihan and Maryanne 

Hertel 
Patrick and Laura Crowley 
Gary and Barbara Darlington 
Dr. and Mrs. Carlos C. Daughaday 
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Mr. and Mrs. Tyree C. Derrick, Jr. 
Susan Eickhoff and Family 
Barbara Enneking and Henry Puch  
Gordon and Margaret Finley 
Dr. and Mrs. Keith C. Fischer 
Joe and Chris Fleagle 
Christoher Foster
The Fronckiewicz Family 
Mr. Leslie Goodman 
Daniel* and Carol Gravens 
Mike and Marcie Grayson 
Ken and Sue Greathouse
Irene and Bob Gulovsen 
Miss Ruth A. Hardin 
Dr. and Mrs. Jacob J. Harris 
Jack and Kelley Hartnett 
Mr.* and Mrs. George Henderson
Lois E. Himpel 
Joseph and Bette Hirsch 
Brian and Kristen Hogan 
Mr. and Mrs. Mark Holly 
Janet Hyde 
Phyllis Hyken 
Dr. Robert and Melissa Jensen 
Marjorie Eddy Johnson 
Mr. and Mrs. David W. Kemper
Dr. and Mrs. Michael Koebel 
Todd and Julie Korte 
Mr. and Mrs. Kris Kosup 
Stephen E. Kraft 
Mr. and Mrs. Alex Krupski 
Ms. Gerre Langton, Esq. 
Frank and Leanne Latuda 
Ned* and Sally Lemkemeier 
Mr. and Mrs. Keith Lissant 
Laura and David Margolis 
Dr. and Mrs. John E. Mazuski 
Msgr. Jack McEvilly 
Drs. Diane Merritt and Sándor 

Kovács		   
Steve and Gwen Mizell 
Robert and Melissa* Mullgardt 
Susan and Jack Musgrave 
Dr. Melanie Newbill 
Carol P. Nie 
Liz and Dave Ogilvy 
Lynn and David Phillips 
Jeffrey and Deborah Pierce 
Dr. Mabel L. Purkerson 
Anthony and Stephanie Randall 
Mrs. M. F. Rao 
The Rayne Fund 
Dr. David Riedel and Ms. Margaret 

Donnelly 
Paula and Rodger Riney 
Mr.* and Mrs. Jerry E. Ritter 
John R. Roberts 
Lt. Colonel Kathy and Major James 

Runk 
Sammy and Joseph Ruwitch 
Mr. and Mrs. George B. Saunders 
Charlie Schultz 
The Seavers Family
Adi Shamir-Baron and Richard D. 

Baron
Lauren J. B. Shields 
Alan and Kim Silverberg, in memory 

of Devorah Silverberg 
Ray Simon and Mel Pashea 
Dr.* and Mrs. Kenneth Smith, Jr. 

Tegner M. Stokes 
Ann McFarland Sullins 
John H. Summey and Rivi Meltzer 
Thomas and Johanna Sutterfield 
Mrs. Jane Tschudy 
Alan and Jeannette Tzedakah 
Mr. and Mrs. W. R. (Rick) Van 

Bokkelen 
Mr. and Mrs. James von der  

Heydt 
Barbara and David Ware 
Gary John Werner 
Dr.* and Mrs. S. William Whitson 
Richard and Shirley Wilt 
Jim* and Linda Woods 
Thomas and Cynthia Woolsey 
Dr. Frank and Grace Yin 
Libby Yunger 
Anonymous (4) 

$3,500 to $4,999 
Mr. Michael Abrams and Dr. Rita 

Numerof 
Mr. S. William Aitken 
The Alberici Foundation 
Jack and Laura Anderson 
Alyson and Jesse Appleton 
Christy Beckmann
Dr. Allan and Barbara Bennett
Dr. and Mrs. James and Jane 

Bolliger-Debnam 
Ellen E. Bonacorsi and Thomas B. 

Kinsock 
Maria Briggs 
Mark and Carol Burkholder 
Rochelle A. Calhoun
Anne Carman
Clarkson and Rita Carpenter 
Dennis and Mary Lee Chivetta 
Don and Elizabeth Cobin 
Rodney* and Elaine Coe 
Mr. and Mrs. Laurence K. Condie, Sr. 
David and Paulina Conner 
Mr. Joseph E. Corrigan
Mike and Sue Darcy
Dr. Bruce and Michelle Dawson 
Elizabeth Deighton 
Mr. William Diestelkamp 
Todd and Debbie Dillon 
John, Barb, and Ginna Doyle 
Ellen and Henry Dubinsky 
Rita Wolff Eiseman
Jane and Charles Ettelson 
Jeffrey and Veronica Fernhoff 
Mr. and Mrs. William F. Forsyth 
Ryan and Colleen Ganz 
Alice Goodman 
Mardell Moeller Granger 
Paula E. and Michael L. Gross 
Mr. and Mrs. James Hoch 
Cheri Hoffman
Robert L. and Cynthia A.  

Hormell 
Ms. Jeannette R. Huey 
Clellen Ip 
Joanne and Joel Iskiwitch 
Dr. Gayle P. W. Jackson and Dr.* 

Frederick T. Kraus 
Jen and Gary Jensen 

Bettie S. Johnson 
Norma Deen Juracsik 
Beverly W. Kinkade and Gary F. 

Sanders 
Margie and Timothy Kohl 
Robert and Diane Kopitsky 
Harriet and Jerrold Lander, in 

memory of Adaline and Simon 
Sonenschein 

Dr. and Mrs. Frederick C. Lewis, Jr. 
Dr. Carl and Lynn Lyss 
Aaron and Denise Mandel 
Jane* and Kent McNeil 
Susanne Mertens 
Amy and Paul Mittelstadt 
Needles Family Charitable Trust 
Kathryn Norwood 
Philip and Harriet Polster 
Jane M. and Bruce P. Robert 
Mitchell B. Rotman and Melisa 

Fitzgerald 
Thomas and Katherine Ryan 
Alan and Peggy Schaffer 
Mrs. Lucy Schreiber 
Charles and Suzanne Seibel 
Ms. Linda Seibert 
Kris Shannon and Kim Shelley 
Dr. and Mrs. Richard C. Shaw 
Mr. Kenneth Simons 
Linda* and Stephen W. Skrainka 
Dr. Raymond G. Slavin 
Alan and Nancy Stein 
Mr.* and Mrs. George E. Stein 
Mr. and Mrs. Warren G. Sullivan 
John and Barbara Uhlemann 
Laurie and Ray Van de Riet 
David and Meaghan Weedon 
Elaine Wentzien 
Ellen S. White 
Hillard Williams 
In Memory of Heather Glatt Winsby 
Anonymous 

$2,000 to $3,499 
Gwen E. Adams 
Dr. Susan E. Adams 
Dr. Olaronke Akintola-Ogunremi 
Mr. and Mrs. Kenneth Anderson 
Timothy and Patricia* Anderson
Steven M. Arenberg 
Mr. and Mrs. W. Randolph Baker 
Ms. Betsy Barnes-Wilson 
John and Sandy Belfi 
Stephen and Sandy Bell 
Mr.* and Mrs. Richard A. Berger 
Rick and Judy Beumer 
June R. Bierman 
Shirley Bild 
Dr. and Mrs. Clifford A. Birge 
Titus and Gloria Blackmon 
Marian and John Bleeke 
Debbie Boniske 
K. Dane and Carter S. Brooksher 

Family Foundation 
Mr. Samuel D. Brown 
Drs. Michael and Elizabeth Brunt 
Dennis and Emily Buckhannon 
James and Diane Butler 
Deb and Jerry Callahan 

Dr. Ralph and Dr. Pamela Caraffa 
Mr. John W. Carr and Ms. Kay Kaiser 
Mr. and Mrs. Louis D. Cohen
Jack and Carol Commerford 
Mr. and Mrs. Charles J. Cook 
Stephen and Ann Cortinovis 
Ian* and Joanne Cruickshank 
Mr. and Mrs. David M. Culver 
Drs. Preeti Dalawari and John 

Vandover 
Day-Lund Family Charity 
Robert E. and Brenda Deffenbaugh 
Lawrence Dorroh 
Bill and Jane Doub 
Dr. and Mrs. W. Claiborne Dunagan 
John and Mary Easley 
Drs. Adam Eaton and Karen Ruecker 
Drs. John and Janice Edwards 
Mark Eidelman, DDS 
Harold A. Ellis
Elsperman Family
Harry* and Sue Estill 
Mr.* and Mrs. John E. Evans, III 
Sara and Darryl* Fabick 
Julie Maise Ferrie 
Mr. Alan R. Fiddleman
Mary Ellen Finch 
Cristine Fischer
Joanne and Bill Fogarty 
Mr. and Mrs. Robert W. Fulstone, Sr. 
Rebecca and Zira Gannam, in 

memory of Paul and Carol-Lynn 
Karger 

Drs. J. T. Gates and Mary* E. Bickel 
Mr. and Mrs. Robert F. Gellman 
Ms. Barbara Gervais 
David and Barbara Gifford 
Mrs. Joseph F. Gleason 
Dr. and Mrs. Benjamin Goldstein 
Brad and Debbie Goss 
David and Jill Grace 
Elizabeth Green 
Richard T. and Suzy Grote 
Melinda and Doug Groves 
Mr.* and Mrs. Gerard K. Gunther, Jr. 
David and Miran Halen 
Mr. Ronald P. Hamel 
Mrs. William P. Hamilton 
Steve Hanekamp 
Paul W. Hayman* 
Dr. Lourdes Henares-Levy 
Dr. Cheryl R. Herman 
Alfred and Marilyn Holtzer 
Dr. Barbra Horn and Dr. Peter Weiss 
Thy Huskey and Timothy Huskey 
Molly Hyland and Curt Ittner 
Ron Jagels and Tim Bahr 
John and Tammy Jennings 
Patrice and Jeffrey Kaplan 
Mr. and Mrs. Mark Keller 
Nancy and Steve Kidwell
Ward and Carol Klein 
Mr.* and Mrs. Newell S. Knight, Jr. 
Roger and Fran Koch
Gerald M. Kowarsky
KPMG
Nancy and Ken Kranzberg 
Fran and Paul Kravitz
Cynthia and Christopher Lanter 

Mr. and Mrs. Thomas W. Lawrence, 
Jr. 

Mr. Terry Lay, in memory of Mr. Jerry 
Boyer 

Anna and David Leavey 
Linda and Paul Lee 
Dr. Marvin E.* and Barbara Levin 
Judith W. Levy 
Dr. and Mrs. Stephen Liang 
Charles and Judith Lieu 
Judge and Mrs. Stephen N. 

Limbaugh, Jr. 
Michael and Lynne Lippmann 
Mr. and Mrs. Donald Loncaric 
Dr. Thomas Loughrey 
Debra Lueckerath 
Drs. Dan and Susan Luedke
Mr. and Mrs. John N. MacDonough 

and Mr. Steve MacDonough 
Drs. Melvin Maclin and Gabriela 

Espinoza 
Grace Mandigo 
Mr. James Mann and Ms. Janet* 

Nentwig Schoedinger 
Sue Matlof 
Dr. Phillip McDaniel and Michael 

Shirk 
Margaret McDonald and David Ott 
Mrs. Lesley McIntire 
Ann and Jim McKee 
Barnet M. McKee
Brenda K. Melson 
Evelyn and Gary Meyer 
Mr.* and Mrs. John J. Meyer 
Deborah Eldridge Miali 
Mr. and Mrs. Brian Mischel 
Stanley Misler 
Alice Montgomery 
Mark and Sherry Moschner 
Alberto G. Musalem 
James and Marcia Nusz 
Kiku Obata and Company 
Dr. Henry and Marcia Ollinger 
Helena O’Reilly and Richard Ulett 
Kathleen T. Osborn, Regional 

Business Council 
Andrew S. Oster, MD 
Dr. John and Mrs. Mary Parks 
Scott Patrick 
Bonnie and Stanley L. Paulson 
Susan and Mark Pfaff 
Mr.* and Mrs. James T. Poor 
Rachel Presti and Jeremy Williams 
Susan and John Rava 
Mrs. Harry E. Raybuck, Jr. 
Jan Paul and Ellen von Seggern 

Richter 
David R. Riley and Ann Campion 

Riley 
Richard and Elizabeth* Robb 
Beth and Jay Rogers
John and Tamra Routt 
Rick and Sarah Ryan 
Helen Wiederhold Sandifer 
Marieta Scherer 
Joe and Annie Schlafly 
William and Marjorie* Schuchat 
Barbara and Joel Schwartz 
Henry* and Esther Schweich 
Suzy Seldin 

Jermal and Rachel Seward 
Mark and Jeanne Showers 
Barbara Shrauner 
Drs. Sherman and Joan Silber 
Mark H. Spurrier, M.D. and Karl A. 

Koesterer
Raymond and Sharyn Steege 
Lara Rachlin Steinel 
James and Sandra Stewart 
Jeff Stokes and Karen Ever Stokes
Richard* and Molly Strassner 
Rev. Mark M. Strothmann and Rev. 

Sharon K. Maddox 
Greg and Margaret Svolopoulos 
Harriet Switzer and David Cronin
Dr. Michael Clarke Trueblood 
Regina M. Valente and Kamal 

Khayat
David and Isabel Van Essen 
Mr. Russell Vanderbeek 
Dr. John L. Visconti 
Sharon and Eric Voss 
J.R. and Mia Walters 
Phyllis L. Weber 
James and Karen Weinhold 
Drs. B. Craig Weldon and Terri Monk 
Mei Chen Welland 
Linda S. and F. Dale Whitten 
Martin Wice 
Elaine Wichmer 
Nancy Williams and Matthew 

Mancini 
David and Debbie Windus 
Denise Wool 
Dr. Mark Wrighton and Ms. Risa 

Zwerling 
Mr. and Mrs. Douglas H. Yaeger 
Mr. George Yeh 
Mrs. Marilyn P. Young 
Dr. Robert Young* and Dr. Katherine 

Kreusser 
Kathryn Zigler 
Tricia Zimmer 
Carl and Marjorie* Zimmerman 
Dr. and Mrs. Peter H. Zimmerman 
Anonymous (13) 

*deceased
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Legacy Circle
The St. Louis Symphony Orchestra gratefully acknowledges the following donors who 
have provided for the future of the SLSO through a bequest commitment or a life income 
gift (names current as of October 6, 2026). 

For more information about joining the Legacy Circle, please contact Elaine Wichmer at 
314-286-4457 or elainew@slso.org, or Erin Estopare at 314-286-4183 or erine@slso.org.  

Mr. Michael Abrams and Dr. Rita 
Numerof 

Dr. Grace B. Adams* 

Gwen E. Adams 
Mr. Stephen Adams* 
Dr. Susan E. Adams 
Ms. Gladys H. Aguado* 
Ms. Dorothea H. Allen* 
Elaine F. Allen* 
Mr. Edward Z. Andalafte* 
Mr. and Mrs. Frederick S. Anheuser* 
Arthur and Jeanne Ansehl* 
Gary S. Appel 
Ann and Paul Arenberg* 
Ms. Margaret M. Arnold* 
Mr. Maurice D. Artstein* 
Mr. Richard Ashburner* 
Miss T. C. Atherton* 
Mr. Francis M. Austin, Jr. and 

Virginia V. Weldon, MD* 
Mr.* and Mrs. Richard L. Aversa 
Ms. Marilyn A. Bacon Scott* 
Mr. and Mrs. Melvin C. Bahle* 
Ms. Carole E. Bailey* 
Mrs. Gordon Bamesberger* 
Ms. Constance Baur* 
Mr. J. Thomas Bear, Jr.* 
Mr. and Mrs. Gene K. Beare* 
Christy Beckmann 
Dr. Nora Beiswenger* and Mr. John 

R. Norris* 
Stephen and Sandy Bell 
Barbara M. and Barry H. Beracha 
James G. and Catherine B.* Berges
Mr. Donald H. Bergmann* 
Dennis and Judy Berman 
Marie-Hélène Bernard 
Ella M. Bettinger* 
Mr. Andrew Bettman* 
Mr. Lewis Bettman, III* 
M. C. Beyerstedt* 
Mr. Robert A. Bilzing 
Mr. David A. Blanton, III* 
Dr. Michael Bleich 
Mr. and Mrs. Jack Bodine* 
Ida Boehlow* 
Sarah Lee Boggs* 
Dr. and Mrs. James and Jane 

Bolliger-Debnam 
Lillian B. Boly* 
Kathryn Smith Bowers* 
Mr. Dudley A. Bragdon, II* 
Mrs. Julia K. Bramman* 
Richard Brasington, MD* and 

Kathleen M. Ferrell 
Mr. and Mrs. James A. Braun 
Joan T. Briccetti 
Mrs. Virginia M. Briggs* 

Mr. and Mrs. Ernest L. Brinner* 
Paul A. Brockland 
Mr. and Mrs. Robert A. Brod* 
Anatole* and Jacqueline Browde 
Ms. Mary A. Bruemmer 
Elsbeth Brugger and Gretchen 

Vander Meulen 
Mr. and Mrs. Roger W. Bucknell* 
Katherine “Kitten” Burg* 
Robert Burg* 
Mrs. Gaylord Burke* 
Phoebe and Spencer Burke 
Sue D. Burklund* 
Bill Burns, in memory of Margaret 

“Sally” Burns 
Deb and Jerry Callahan 
Vernice and Paul Cassimatis* 
Mark Cereghino 
Miss Adelaide Cherbonnier* 
Rabbi Stephen and Dr. Steven 

Chicurel-Stein 
Dawn Christoffersen and Jared 

Minkoff 
Theresa Ciccolella 
Audrey E. Claus* 
Mary K. Clucas 
Lucian R. Cohen Revocable Trust 
Mr. and Mrs. Edson Cooke* 
Ellen C. Cooley* 
Ms. Wanda E. Cooper* 
Joyce Corey, PhD* 
Ann M. Corrigan 
Mr. Joseph E. Corrigan 
Dr. Fred A. Couts* 
Eldon and Florine Cox Family 

Foundation 
Mr. John E. Cox 
Michael W. and Martha Cramer* 
Dr. and Mrs. James P. Crane 
Marian Bettman Cronheim* 
Thomas J. and Judith A. Crouch 
Ian* and Joanne Cruickshank 
Dr. Margaret Crumpacker, MD* 
Mrs. Dorothy M. Cuendet* 
Thomas W. and Mary Jo Cummins 
Mr. Timothy Cusick 
Mr. and Mrs. Thomas P. Danis 
Dr. and Mrs. Carlos C. Daughaday 
Elizabeth M. Davis and Mark A. 

Bayles 
Mr. and Mrs. Henry P. Day* 
Ms. Diane E. DeBaets 
Ms. Monty Dixon 
Dorothy Doty* 
Bill and Jane Doub 
Miss Irene L. Dulin* 
Carolyn R. Duncan* 
Joycelyn C. Duncan* 

Shirley Gage Durfee* 
Mr. James L. Eagan* 
Mrs. Ernest A. Eddy, Jr.* 
Rita Wolff Eiseman 
Mrs. Rosette Ellman* 
Beverly Brooke England* 
Leroy and Peggy Erickson* 
Essman Family Charitable 

Foundation 
Sara and Darryl* Fabick 
Mr. and Mrs. David C. Farrell* 
Ms. Mary P. Faust* 
Kay Fernandez* 
Mr. Alan R. Fiddleman 
LeRoy Fink* 
Ryan J. Finke and Genevieve T. 

Knab 
Mr. Joseph T. Finnigan* 
Mr. Vernon W. Fischer* 
Laura Brock Fisher and Robert Lee 

Fisher* 
Earle K. Fleischmann* 
Mr. Alfred Fleishman* 
Merle and Marjorie Fleming* 
Dr. Norma Fletcher* 
Hal and Doris Flowers* 
Felicia Foland and Kati* Guerra 
Sam and Marilyn Fox* 
Ms. Mary Jane Fredrickson 
Ms. Lucille E. Fuetterer* 
Dr. and Mrs. Charles Furfine 
Mr. and Mrs. John R. Galloway* 
Mr.* and Mrs. Edmond A. B. 

Garesche, III 
Mrs. Judith Garfinkel 
Mr.* and Mrs. David P. Gast 
Mr.* and Mrs. Donald B. Gerber 
Mr. Gilbert Getz* 
Ms. Emma M. Giger* 
Dr. Sylvia Ginsparg* 
Mrs. Marjorie R. Glass* 
Deborah and Gary* Godwin 
Ms. Dorothy E. Goebelt* 
Esther Goff* 
Rabbi Jay B. Goldburg, in loving 

memory of Erika A. Goldburg 
Mrs. Maxine Goldenhersh* 
Mr. Samuel R. Goldstein* 
Mrs. Sam I. Golman* 
Miss Helene Gonska* 
Mr. Stanley J. Goodman* 
Barbara Grace* 
Mardell Moeller Granger 
Mike and Marcie Grayson 
Beverly J. Greenley*

Elizabeth A. Greer 
Mrs. W. L. Hadley Griffin* 
Margaret Blanke Grigg Foundation 

Edith Grunwald 
Irene and Bob Gulovsen, in memory 

of William and Beatrice Feldhus 
Mr. Eugene E. Guttin* 
Mr. Larry J. Gwin 
Paul O. Hagemann* 
Orvid G. Halane Trust 
Ms. Catherine A. Haley* 
David E. Hall, in joyful memory of 

Ricky R. Hall 
Mr. Charles P. Hamill* 
Mr. and Mrs.* Edward A. Hamlin 
William C. and Audrey K. Hammann* 
Mr.* and Mrs. Robert L. Harmon 
Mr. John M. Harney* 
Jane Freund Harris* 
Dr. Slayden Hunt Harris* 
Mr.* and Mrs. Whitney R. Harris 
Charles Hasenjaeger 
Mr. Tom Hatchard 
Gail and John Hayn 
Michael E. and Sherry L. Hazel 
Mr. and Mrs. Harvard K. Hecker* 
Shirley A. Heiman 
Miss Lucille A. B. Heimburger* 
Ms. Juanita G. Helmich* 
Mr. William G. Hengehold* 
Carolyn and Jay* Henges 
Christine Henry 
Mr. and Mrs. Paul O. Herrmann, III 
Mr. and Mrs. Ralph A. Herzmark* 
Ms. Phyllis Heyssel* 
Milton Hieken* and Barbara 

Barenholtz 
Ms. Alice L. Hillebrand* 
Lois E. Himpel 
Mr. Miles A. Hinton* 
Mr. William M. Hissey* 
Mr. Robert F. Hites* 
Gayla and Arthur Hoffman 
Philo Holcomb* 
Ann E. Howard 
Mr. and Mrs. Arthur K. Howell, Jr.* 
Edwin G. Hudspeth* 
Ms. Jeannette R. Huey 
Jim* and Genya Human 
Diane M. Hurwitz 
Susan C. Hutchinson 
Miss Dorothy M. Hyduke* 
Mr. and Mrs. Robert F. Hyland* 
George H. Hyram* 
Mrs. Robert R. Imse* 
Marjorie M. Ivey 
Gayle P. W. Jackson 
Mr. Sanford Jaffe* 
Mrs. T. Frank James, Jr.* 
Charles and Catalina Jamieson* 
Veljko Jellech* 
Dr. Robert and Melissa Jensen 
Rosemary Jermann 
Mr. Herman L. Joachim* 
Ms. Mildred Joeckel* 
Dr. Ann J. Johanson* 
Ms. Carolin Johnson* 
Marjorie Eddy Johnson 
Patricia J. Johnson 
Mrs. Marianne H. Jones* 
Lillian Todd Juenger* 
Norma Deen Juracsik 
Amy Kaiser 

Rosemarie Kalicak* 
Emil and Mary Karches* 
Susan and Stuart* Keck 
Jonathon and Linda Killmer 
Ms. Mary L. Kilmer* 
Beverly W. Kinkade and Gary F. 

Sanders 
Mary Janet Kinsella* 
Mrs. Rosemarie Kirchhoefer* 
William D. Kleyboecker* 
Engelbert and Barbara Knaus* 
Robert W. M. Kohlsdorf* 
Dr. and Mrs. W. R. Konneker* 
Mr. Alfred Korn* 
Mrs. Beatrice Kornblum* 
Mr. Michael S. Kramer* 
Catherine Kreher 
Mr. and Mrs. Jack E. Krueger*

Mr. Richard Kusnierz and Ms. 
Kathryn A. Rapp 

Mrs. Mary Lais* 
Mary and Oliver Langenberg* 
Mr. Lawrence E. and Mrs. Hannah 

S. Langsam 
Barbara L. Lanman* 
Margaret S. Lanman* 
Sharon and Byron Lapin* 
Ms. Amy K. Lears* 
Mr. and Mrs. E. Desmond Lee* 
Ms. Mary J. Lee* 
Robert and Marilyn Leinberger* 
Ms. Nehoma Lerner* 
Karen T. Levine* 
Karen and Mont Levy 
Kent A. Lewis 
Lynda L. Lieberman 
Barbara Ann Liebman 
Mr. Joseph C. Lindell, Jr. 
Mr. and Mrs. L. Max Lippman, Jr.* 
Ms. Estelle A. Loeb* 
Lucy Lopata* 
Mrs. Charles W. Lorenz* 
Ms. Susan A. Lovelace* 
Dr. and Mrs. David Lovell 
Dave Lucas 
Rita Luddon* 
Paul and Ann Lux* 
Mrs. Frank Mader* 
Ms. Jane Mahon* 
Helen A. Mardorf* 
Kenneth R. Mares, PhD 
Ms. Carola Margraf* 
Margaret L. Marin* 
Malcolm W. Martin* 
Ms. Mildred L. Mattes* 
Patricia L. Mayhew* 
Mr. Enos McClure* 
Kathryn McCormick* 
Dr. Phillip McDaniel and Mr. W. 

Michael Shirk 
Mr. Michael McGrath 
Dr.* and Mrs. Joseph McKinney 
Lorette E. Medart* 
Dr. and Mrs. Gerald Medoff* 
Mr. and Mrs. Edwin B. Meissner, Jr.* 
Mrs. Mary M. Meredith 
Dr. William D. Merwin* 
Mr. and Mrs. Arthur C. Meyers, Jr.* 
James G.* and Deborah B. Miali 
James J.* and Dina L. Michael 

Mr. and Mrs. Jefferson L. Miller* 
Jonathan L. Miller 
Joseph A. Miller 
Sarah Bryan Miller* 
Mrs. William Scott Miller* 
Ms. Maurine M. Miligan* 
Jacqueline L. Mines* 
Mr. Mark D. Mittleman* 
Shirley A. Mittleman* 
Mr. Alfred F. Moeller, Jr.* 
Mark and Sherry Moschner 
Ms. Gertrude K. Mueller* 
Ms. Loretto Mullen* 
Frances C. Murdock* 
Joan and Kenneth* Musbach 
Dr. Cora E. Musial 
Mrs. Gladys H. Myles* 
Mrs. Norma Nelson* 
Ken Nickless 
David C. Nischwitz 
Mr. John F. Norwood* 
Richard L. O’Bosky* 
Mrs. Roland O’Bryen* 
Francis J. O’Keefe* 
John J. Oleski 
Ms. Barbara M. O’Neill* 
Mr. Michael J. Opitz and Mr. Donald 

P. White 
Mrs. Henry E. Oppenheimer* 
Mrs. Jules B. Orabka* 
Michael C. and Susan R.* Orlando 
John R. Overall* 
Mary E. Ozee* and Linda O. Lewis 
Dr. Robert C. Packman* 
Dorothy J. “Dotty” Palisch 
Ms. Margaret Pape* 
Mrs. Mary E. Pearson 
Dr. David and Marge Perkins* 
Mrs. Helen R. Persons* 
Mr. Thomas Pettigrew* 
Stella Cartwright Pettus* 
Ms. Eileen Pfeifer* 
Ms. Olga R. Plaisance* 
L. Susan Pletscher 
Frank J. Pollnow, Jr.* 
Mr. and Mrs. Philip B. Polster* 
Norman and Josephine Potashnick* 
Mr. and Mrs. Ed Preston* 
Dr. Anne E. Price* 
Margot Prinz* 
Dr. Mabel L. Purkerson 
Aileen Rabushka* 
Genevieve Radermacher* 
Mr. Richard A. Radtke* 
Mr. Joseph V. Ragni* 
Eric N. and Sarah Rainwater Ward 
Jean L. and Charles V. Rainwater, III* 
Mrs. Harry E. Raybuck, Jr. 
Jane Crow Dillmann Reddy* 
Mr. and Mrs. Sigmund M. 

Redelsheimer* 
Elizabeth R. Reinhardt* 
Mrs. Betty J. Richardson* 
Alice G. Rieder* 
Thomas R. Robertsen and Wiley E. 

Martin 
Darlene Beverly Roland* 
Mr. and Mrs. Samuel Rosenbloom* 
Larry and Jo Ross 
T. Marshall Rousseau* 
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Corporate and Institutional Support
The St. Louis Symphony Orchestra extends its deep appreciation to the following 
corporations, foundations, and public agencies for their outstanding philanthropic and 
sponsorship support for the SLSO (contributions through October 6, 2026).

To learn more, please contact Jamie Liston at 314-286-4125 or jamiel@slso.org.

Dr. Mary Anne Rudloff 
Lt. Colonel Kathy and Major James 

Runk 
Mr. Michael E. Russo 
William C. Rynecki 
Carol Anita Sagner* 
Mr. Fred M. Saigh* 
Ms. Margaret Salomon* 
Mr. Randall Sanger* 
Mrs. Virginia Sassmanshausen* 
Mr. Robert W. Schaefer* 
Steven F. Schankman Family 
Dr. Samuel E. Schechter* 
Ms. Aurelia G. Schlapp* 
Ms. Dorothy Schlensker* 
Mr. Robert J. Schlueter* 
Roger Schlueter 
Mr.* and Mrs. William D. Schneck 
Mr. Jon J. Schneeberger* 
Al and Betty Schneider 
Mrs. Ben Schneiderman 
Ms. Elizabeth Schneithorst* 
Cliff Schoep 
Mrs. Lucy Schreiber 
Victor and Mitzie Schroeder* 
Janet Schulz and Robert L. 

Openlander* 
Catherine H. Schumann* 
Ruth and Eugene* Schwartz 
Deborah and Edward Schwarz 
Ms. Melba S. Seay* 
Ms. Carol Seligman* 
Pearl M. Seymour* 
Mr. Norman J. Shapiro* 
Ms. Catherine Shelton* 
Mr. and Mrs. Thomas W. Shields* 
Mr. and Mrs. Edwin Simon* 
Ray Simon and Mel Pashea 
Dr. and Mrs. Richard G. Sisson* 
Linda* and Stephen W. Skrainka 
Dr. Raymond G. Slavin 
Frances and Michael Slusher 
Charles G. Smith 
Mrs. Geraldine Epp Smith* 
Dr.* and Mrs. Kenneth Smith, Jr. 
Lee and Carl Smith* 
Ms. Margaret Smith* 
Mrs. Robert F. Smith* 
Mary E. Smitten* 
Mr. and Mrs. Todd S. Snyder 
Ms. Virginia C. Sodemann* 

Richard and Irene Sokol* 
Nancy and John Solodar 
Marie F. Speziale 
Ellen W. Spitz* 
Mark H. Spurrier, M.D. and Karl A. 

Koesterer 
Ms. Gladys C. Stamm* 
Bill and Karen Stebelski 
Teri Steinberg 
Audrey and John Steinfeld* 
Mr. Wesley Quayle Stelzriede* 
Mr. R. Charles Stevens 
Mrs. Ann Still 
Mrs. Lorayn P. Strauss* 
Mary Strauss 
Mr. Neal Strebel* 
Rev. Mark M. Strothmann and Rev. 

Sharon K. Maddox 
Ms. Elvera Stuckenberg* 
Ann McFarland Sullins 
Mr. and Mrs. Richard S. Summers* 
Ms. Molly Sverdrup* 
Daniel Talonn* 
Ms. Margaret Taylor 
Yolanda N. Taylor* 
Evelyn Terrall* 
Ms. Julia W. Terry* 
Bob Thompson 
Ms. Phyllis Tirmenstein* 
Mr. Bernard D. Tischler* 
Ms. Marjorie M. Tooker* 
Mrs. Julia Triplett* 
Pamela M. Triplett and Kenneth B. 

Denson 
Mrs. Grace M. Tripp* 
Ms. Frances P. Troemel* 
Nelson Figueroa* and Jeff Truesdell 
Mr. and Mrs. H. Edwin Trusheim* 
Margaret Tumiati* 
Douglas B. Turner, Jr.* 
Russ and Barb Vanderbeek 
Dr. H. P. Venable* 
Mr. and Mrs. Jan Ver Hagen* 
Ms. Florence S. Voelker* 
Eleonore von Kern Nelson* 
Robert S. Vosburgh* 
Lesley Ann Waldheim 
Mr. Ervin Walker* 
Mrs. Hoyt R. Wallace* 
Mrs. Martha M. Wallin* 
Thomas C. and Joyce M. Walsh 

J.R. and Mia Walters 
Mr. William Warmbold* 
Mr. Robert L. Riggs, Jr.* 
Kate Warne Riggs   
Dave and Bea* Waugh 
Reverend R. Donald Weaver* 
Miss Grace Weber* 
Mr. Fred J. Wehrle, Jr.* 
Mrs. Michael Weigert* 
Ms. Phoebe Dent Weil 
Mr. and Mrs. Robert S. Weinstock* 
Mr. and Mrs. Joseph Weir*

Mr. and Mrs. Ben H. Wells* 
Mr. and Mrs. Earl Wendt 
Gary John Werner 
Ms. Mary Elizabeth Wesley* 
Mr. Louis Westheimer* 
Ms. Doris B. Wheeler* 
Carolyn White 
Ms. Signe Whitelaw Myles* 
Mr. Dale Whiteside 
Carolyn L. Whitmore* 
Linda S. and F. Dale Whitten 
Mr. and Mrs.* Michael A. Wick 
David G. Wiegert* 
Mrs. Homer C. Wieser* 
Mrs. Harold L. Wilcke* 
Donna Wilkinson* 
Mr. Robert L. Williams* 
Patricia Williamson* 
Elizabeth E. Wilson* 
Harry B. Wilson* 
Mr. and Mrs. James E. Wilson* 
Dr. and Mrs.* Patrick R. Wilson 
Mr. Louis P. Wingert, Jr.* 
Mr. Howard H. Witsma* 
Ms. Alice Wittkopf* 
Mrs. Marilyn J. Woerner 
Edmund Woodbury* 
Ms. Marion C. Wyers* 
Dr. Richard D. Yoder* 
Edward H. and Rosemary Young 

Fund of the St. Louis Community 
Foundation 

Libby Yunger 
Beth Zion Foundation 
Mr. and Mrs. William A. Zukoski* 
Anonymous (37) 

*deceased

$25,000 to $49,999
BSI Constructors
EverTrue
JCA Charitable Foundation
Kaldi’s Coffee Roasting Co.
The Kennedy Family and Fraîche 

Wine Group
Kuhn Foundation
National Endowment for the Arts
Stifel
Edward H. and Rosemary Young 

Fund of the St. Louis Community 
Foundation

$10,000 to $24,999
American Direct Marketing 

Resources LLC
Employees Community Fund of 

Boeing St. Louis
Drury Hotels
E. Desmond Lee Fine Arts Education 

Collaborative at the University of 
Missouri-St. Louis

Edison Family Foundation
Evernorth Health Services
Rubin and Gloria Feldman Family 

Educational Institute
Edward Chase Garvey Memorial 

Foundation

OPA Foundation
Reinsurance Group of America, Inc.
St. Louis Magazine
Michael Staenberg and the 

Staenberg Family Foundation
Harlene And Marvin Wool 

Foundation
Suzanne Feld Zalk Charitable Trust

$5,000 to $9,999
G.A., Jr. and Kathryn M. Buder 

Charitable Foundation
Caravus
Commerce Bank
Aaron Copland Fund For Music
Graybar Foundation
The Fletcher Jones Foundation
KPMG
Mr. & Mrs. Sanford N. McDonnell 

Foundation
John L. Messmore Fund of the  

St. Louis Community Foundation
E. Nakamichi Foundation
Northern Trust
Ed & H Pillsbury Foundation
Steinway Piano Gallery
Strange Donuts
West Community Credit Union

$2,500 to $4,999
Andy’s Seasoning Inc.
Confluence Academies
ESCO Technologies Foundation
First Community Credit Union
FISHCO LLC
GadellNet Consulting Services LLC
Hightower Signature Wealth
Mississippi Lime Company, LLC
Office Essentials Inc.
Frank A. and Alpha H. Ruf Fund

Margaret Blanke Grigg Foundation   •   William T. Kemper Foundation
MacCarthy Foundation   •   William R. Orthwein, Jr. and Laura Rand Orthwein Foundation 
Pershing Charitable Trust   •   Crawford Taylor Foundation   •   Whitaker Foundation

Aon   •   E. Reuben and Gladys Flora Grant Charitable Trust   •   Hearst Foundations
Mary Ranken and Ettie A. Jordan Charitable Foundation   •   U.S. Bank

$50,000 to $99,999

$100,000 and above

Champion the Power of Music  
Your generosity helps ensure that all are welcome 
to experience the uniquely transformative power of 
music. Invest in your orchestra by joining an SLSO 
Giving Circle or Friends of Music. As a member, you’ll 
enjoy exclusive benefits designed to deepen your 
knowledge and engagement with the SLSO.

Learn more at  
slso.org/donate. 
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Extra Credit 
  Choral Concert 

Nov 1 Sun 6:00pm

Kevin McBeth, conductor 
Erin Freeman, conductor  

Members of: 
St. Louis Symphony Chorus 
St. Louis Symphony IN UNISON Chorus 
St. Louis Symphony Orchestra 	 Find out more
 

J. Rosamond Johnson  
(1873–1954) 
Arranged by Roland Carter 

Marianna Martines  
(1744–1812) 

 
W.A. Mozart  
(1756–1791) 
 

Giuseppe Verdi 
(1813–1901) 

Eric Whitacre  
(b. 1970)

 
Gwyneth Walker  
(b. 1947) 
 

“Lift Every Voice and Sing” 

Kevin McBeth, conductor

Dixit Dominus 

Erin Freeman, conductor  

Requiem Mass in D minor, K. 626 
   Dies irae 
   Lacrimosa  

Erin Freeman, conductor  

“Va, pensiero” from Nabucco 

Erin Freeman, conductor  

Glow

Kevin McBeth, conductor

“How Can I Keep from Singing” 

Kevin McBeth, conductor

Flexible spaces, beautiful 
architecture, and the perfect 
setting for your next event. 

Learn more at  
slso.org/rentals

Host 
Your Event

with Us
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SLSO education programs are presented by Steward 
Family Foundation and World Wide Technology.  

Sponsored by Dana Brown Charitable Trust,  
U.S. Bank, Trustee. 

Sponsored by U.S. Bank.

Traditional  
Arranged by  
Rosephanye Powell  

Brandon Williams 
(b. 1981) 
Orchestrated by David Gill 

Stephen Flaherty and  
Lynn Ahrens 
(b. 1960 and b. 1948)  
Arranged by Mark Hayes  

“Keep Yo’ Lamps”

Kevin McBeth, conductor

“Fierce Love” 

Erin Freeman, conductor  

“Make Them Hear You” from Ragtime 

Erin Freeman, conductor

Artists
Erin Freeman  
Director of the St. Louis Symphony Chorus 
AT&T Foundation Chair

Erin Freeman was named the Director of the  
St. Louis Symphony Chorus in July 2024. A versatile 
and engaging conductor and artistic leader, she 
maintains a dynamic international presence through 
guest engagements and three additional major 

leadership posts: Artistic Director of The City Choir of Washington and 
Wintergreen Music, and Principal Conductor of the Richmond Ballet. 

Equally at home on symphonic, choral, and ballet podiums, Freeman’s 
repertoire ranges from J.S. Bach and Vaughan Williams to ballet 
masterworks like Giselle and Firebird, alongside world premieres by 
composers such as Kevin Puts, Gilda Lyons, and Alex Berko. Guest 
credits include the New York City Ballet, Detroit Symphony, and Buffalo 

Philharmonic, with appearances at Carnegie Hall, Lincoln Center, 
Vienna’s Musikverein, and the Kennedy Center. Her 2026/27 season 
features landmark anniversaries for the SLSC (50th) and City Choir of 
Washington (20th), productions with the Richmond and Toledo Ballets, 
and Britten’s War Requiem with Berkshire Choral International. 

Kevin McBeth  
Director of the St. Louis Symphony  
IN UNISON Chorus

Kevin McBeth was appointed Director of the St. Louis 
Symphony IN UNISON Chorus in 2011. He is also 
the Director of Worship Arts at Manchester United 
Methodist Church in suburban St. Louis. A published 
composer and author, he also serves as music editor 

for the SLSO IN UNISON Chorus Choral Series with MorningStar Music. 
He is a featured author in the book Choral Reflections: Insights from 
American Choral Conductor-Teachers, edited by Brandon Williams.  

McBeth has served on state, division, and national boards of the 
American Choral Directors Association (ACDA) and is Past-President 
of the Missouri ACDA. He has served as a guest lecturer at numerous 
prestigious schools, has conducted concerts at Carnegie Hall and the 
Kennedy Center, and led festival choir tours to the UK, Ireland, and Italy. 
McBeth appears regularly with the SLSO for specials and education 
concerts, and serves as the conductor for St. Louis’ newly formed Pop! 
Pop! Pop! Orchestra. 

MUSIC EDUCATOR GUEST PERFORMERS 
Graeme Allen 

Kehrs Mill Elementary 

Joshua Allen 
Poplar Bluff High School 

Rebekah Anthonis 
John Weldon Elementary 

McKenna Askew 
Maplecrest Elementary 

Chelsea Ayres 
Oakville High School 

Brandy Beanblossom 
Lafayette Preparatory Academy 

Katelyn Bilin 
Grandview R-2 

Heather Blackwell 
Holman Middle School 

Eliza Bock 
Heartland Christian Academy  

Dani Boulanger 
Father McGivney Catholic High 
School 

Anna Brummell 
McKinley Classical Leadership 
Academy 

Julie Burnette 
Jury Elementary  

Whitney Cairns 
Saeger Middle School  

Pamela Cajka 
Francis Howell High School 

Kim Carson 
Hoech Middle School 

Emily Chrostoski 
St. Margaret of Scotland 

Erin Clevenger 
Bierbaum Elementary School 

Sarah Cohea 
Discovery Ridge Elementary 

Ella Crader 
Orchard Drive Elementary 

Elizabeth Curtiss 
Dardenne Elementary 

Kelly Damann 
Illini Central High School 

Sarah Dobson 
Bryan Middle School  

Marsha Etzkorn 
Saint Mary Catholic School  

Robin Evans 
W.J. Zahnow Elementary School 

Tim Fain 
Poplar Bluff Middle School 

Rose Fischer 
Forsyth School 
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Karey Fitzpatrick  
Parkway West High 

Liz Foor 
Academy of the Sacred Heart 

Jenna Fredrickson 
Immanuel Lutheran School - 
Wentzville 

Katie Gore 
Hazelwood Central Middle 
School  

India Grant 
All Saints Academy - St. Norbert 
Catholic School 

Rachel Hahn 
Immanuel Lutheran School 

Terra Jo Haley 
Hickey Elementary 

Olivia Howard 
Francis Howell Middle School 

Marnise Ivory 
Wentzville Middle School 

Emma Jarrett 
Bowling Green High School 

Ross Jones 
Mascoutah High School 

Lisa Jones 
Victory Christian Academy 

David Justice 
Althoff Catholic High School 

Karen Kaibel 
Parkway Southwest Middle 

Angela Kelton 
Glenridge Elementary 

Nicole Keys 
Smithton CSSD 130 

Dasol Kim 
Coverdell Elementary School  

Pat Klick 
Nerinx Hall 

Mandy Koch 
Ritenour Middle School 

Jodi Kratzer 
East High School 

Sarah Krus 
Hancock Place Elementary 

Sidney Ladwig 
Lindenwood University 

April Lowe Whitehead 
Gateway Science Academy-
South 

Erin Luther 
Southern Boon Primary School 

Sarah Maguigad 
Busch Middle School of 
Character 

Ian Marshall  
Hazelwood East High School 

Shannon Martin 
Troy Middle School 

Leslie McCorkle 
East St. Louis Sr High School 

Korryn McDonald 
Claymont Elementary  

Sara McGinthy 
Columbia High School 

Cassidy McNeal 
Rogers Elementary School 

Stephenie Mokriakow 
Mary Queen of Peace 

Todd Oberlin 
McCluer North High School 

Peggy Pancella 
Holy Cross Academy 

Karie Preston 
St. Ambrose Catholic School 

Julie Prine 
Wentzville South Middle School  

Amber Rak 
Central Visual and Performing 
Arts High School 

Jennifer Rea 
Mascoutah High School 

Freddie Rice 
Mascoutah High School 

Stephanie Ruggles 
Ritenour High School  

Allison Schweitzer 
Progress South Elementary  

Kierra Shelby 
South Harrison Middle/High 
School 

Christy Shinn 
Jackson High School 

Holly Shogbesan 
Montera Middle School 

Tamara Simmons 
Bayless High School 

Thom Skinner 
Trautwein Elementary 

Maggie Smith Jones
Betty Wheeler Classical Junior 
Academy 

Angela Smith 
Timberland High School 

Alicia Soller 
Rock Creek Elementary 

John Spangler 
Christ Community Lutheran 

Beth St. John 
Jackson High School 

Eboni Stegall 
Jennings Junior High School  

Alexandria Stewart 
Commons Lane Primary 

Lindsey Swaney 
Carnahan STEAM Middle School 

Paige Wakefield 
Lebanon Middle School 

Ashley Walker 
Edinburg Community Unit School 
District 4 

Madlyn Wetzel 
Point Elementary 

Eddie Williams 
Shelbyville CUSD # 4 

Cynthia Woodson 
Katie Harper-Wright Elementary 

Cassie Allen 
Tiffany Alexander 
Timothy J. Anderson 
George Aplin 

Blades Elementary

Armando Asebedo Jr 
Juanita Blackshear 
Candice Boyd 
Valencia Branch 
Robyn Brandon 
Patricia Brown 
Spencer Lee Burbach 
Catherine Burge 
Leon Burke III 
Rochelle Calhoun 
Leslie Caplan 
Dillon Carl 
Victoria Carmichael 
Orelando Carodine

Hixson Middle School

Rhonda Collins Coates 
Annette Officer Elementary 

Kelly Daniel-Decker 
Janet Davis 
Zacheriah Davis 
Jaylen Davis-Vaughn 

Webster Groves High School

Lucy Debro 
Hazelwood North Middle School 

Maggie Dorsey 
Carole Dula-Bell 
Lisha Ellis 
Dan Fink 

   Kirkwood High School 

Bekah Ford 
Lea Luecking Frost 

Ousmane Gaye 
Mason German 
Eugene Gilliam 
Carlea Halverson 

Shenandoah Elementary 

Gerica Harris 
Kara Heeb 
Carol Henley 
Natalie Hill 
Don Hutcherson 
Kristin Jacobs 
Matthew Jellinek 
Lauren Johns 
Alexandar Johnson 

Normandy High School

Jahlil Johnson 
Samantha Johnson 
Stanley Johnson 
Patricia Anne Kofron 
Jacob Krznar 
Patricia Lacoss-Arnold 
Sarah Lancaster 

Our Lady Queen of  
Peace/Blessed Sacrament 

William Larson 
Carl Lian 
Haley Lynch 
Nadia Maddex 

Maplewood-Richmond Heights 
Middle and High School 

Patrick C. Mattia 
Grand Center Arts Academy 

Scott Meidroth
Harry Moppins 
Evan Mueller 
Shelby Niemann 

Uzochkwai Nwaduba 
Matt Pentecost 

Maplewood-Richmond Heights 
Early Childhood Center 

Eric Pitts 
Shelly Ragan 

Ostmann Elementary 

Veronica Rice 
Triad High School 

Joy Rikli 
Michelle Rose 
Hannah Schallom 
Mark V. Scharff 
Christopher Scott 
Austin Shariff 
Teresia A. Simmons 
Diane Smoot 
Charles Stancil 
Bridget Ford Stegall 
Wynton Stuart 
Laura Swearingen 

Lindbergh High School 

Nyla Thomas 
Northside Elementary 

Philip Touchette 
Caitlin Towell 
Nancy Maxwell Walther 

Conway School 

Gracie Ward 
Diane Watson 
Michael Wilke 
Robyn Williams 
Susan Donahue Yates 
Haley Yonke 

Hollenbeck Middle School 

Thomas Yonke 

SLSO CHORUS MEMBERS 
Members of the St. Louis Symphony Chorus and the St. Louis Symphony  
IN UNISON Chorus perform together at this concert.
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FIRST VIOLINS 

David Halen 
Erin Schreiber 
Hannah Ji 
Ann Fink 
Jessica Cheng Hellwege 
Melody Lee
Yoojin Lee
Xiaoxiao Qiang
Seul Lee
Siyu Zhang

SECOND VIOLINS 

Alison Harney  
Kristin Ahlstrom 
Andrea Jarrett 
Nicolae Bica 
Janet Carpenter 
Jessie Chen 
Asako Kuboki 
Nathan Lowry 

VIOLAS 

Andrew François 
Chris Tantillo 
Javier Otalora 
Amy Greenhalgh 
Laura Reycraft 

CELLOS 

Melissa Brooks 
Jennifer Humphreys 
Ranya Iqbal 

DOUBLE BASSES 

Brendan Fitzgerald 
Sarah Hogan Kaiser 

FLUTES 

Ann Choomack 
Jennifer Nitchman 

PICCOLO 

Jennifer Nitchman 

OBOES 

Philip Ross 
Xiomara Mass 

CLARINETS 

Scott Andrews 
Robert Walker 

BASSOONS 

Julia Paine 
Ellen Connors 

HORNS 

Thomas Jöstlein 
Blaine Dodson 
Julie Thayer 
Everett Burns

TRUMPETS 

Steven Franklin 
Omri Barak 
Jason Harris

TROMBONES 

Amanda Stewart 
Jonathan Reycraft 
Christopher Bassett 

TIMPANI 

Shannon Wood 

PERCUSSION 

Kevin Ritenauer 
Bernard Long

PIANO 

Gail Hintz 
Dr. Joseph Welch

SLSO MUSICIANS 

Michael Tilson Thomas 
(1944–2026) 

Sergei Rachmaninoff 
(1873–1943) 

Pyotr Ilyich Tchaikovsky 
(1840–1893) 

Keep the night going following the November 7 concert with After Party, the 
SLSO’s post-concert hang. Sip drinks, spend time with friends, and take in the 
music in the Berges Family Grand Lobby. No additional ticket required. 

Agnegram (8 minutes) 

Piano Concerto No. 1 in F sharp minor, Op. 1  
(27 minutes) 
	 Vivace 
	 Andante  
	 Allegro vivace 

Daniil Trifonov, piano  

INTERMISSION

Symphony No. 6 in B minor, Op. 74, “Pathétique” 
(46 minutes) 
	 Adagio; Allegro non troppo  
	 Allegro con grazia  
	 Allegro molto vivace 
	 Finale: Adagio lamentoso

Rachmaninoff and 
 Tchaikovsky  

Nov 6 Fri 7:30pm 
Nov 7 Sat 7:30pm 
Nov 8 Sun 3:00pm 

Stéphane Denève, conductor 
Daniil Trifonov, piano 	 Find out more
 

This weekend’s concerts are sponsored in part by a 
generous gift from Andy and Peggy Newman. 

The Saturday, November 7 concert is sponsored in part by a 
generous gift from John and Christine O’Shaughnessy. 
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Music educators and SLSO musicians perform together at the Extra Credit concert in April 2026.
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Passion and Fate 
Music Director Stéphane Denève leads us off today with the late Michael 
Tilson Thomas’ jazzy, elliptical, and spirited Agnegram, written in honor of an 

“indefatigably enthusiastic” champion of live orchestral music. The same could 
be said of Tilson Thomas himself, who passed away in April 2026. We welcome 
the SLSO debut of Daniil Trifonov, performing a work that announced the arrival 
of a generational talent: Sergei Rachmaninoff’s soulful Piano Concerto No. 1. 
Often overlooked in orchestral programming, the concerto offers a wonderful 
showcase for Trifonov’s exceptional artistry. The concert closes with similarly 
heartfelt music from another Russian master. Brimming with beauty and sorrow, 
Pyotr Ilyich Tchaikovsky’s “Pathétique” Symphony was a personal triumph for 
the composer—although it also proved to be a farewell.  

Agnegram 

Michael Tilson Thomas 
Born 1944, Los Angeles, California  
Died 2026, San Francisco, California 

The composer writes: 

Agnegram was written to celebrate the 90th birthday of Agnes Albert 
and is a portrait of her sophisticated and indefatigably enthusiastic 
spirit. Agnes led a remarkable life. For half a century she was the San 
Francisco Symphony’s friend, mentor, patroness, and muse. She grew up 
performing music and mingling with musicians of all ages. She appeared 
as a soloist with Pierre Monteux on his last concerts as Music Director 
of the San Francisco Symphony. She loved young people, and one of her 
enduring legacies is the SFS Youth Orchestra.  

The piece is composed of themes derived from the spelling of her name. 
A–G–E are obviously the notes that they name. B is B flat (as this note is 
called in German). S is E flat, also a German musical term. T is used to 
represent one note, B natural, the “ti” of the solfège scale. From these 
arcane but not unprecedented manipulations (Bach, Schumann, and 
Brahms, among others, enjoyed this game), a basic “scale” of eight 
unusually arranged notes emerges, from which all the themes are drawn. 
The piece itself is a march for large orchestra.  

The first part of the march is in 6/8 and is almost a mini-concerto for 
orchestra, giving brief sound-bite opportunities for the different sections 
of settling into a jazzy and hyper-rangy tune. The middle section of the 
march, or trio, is in 2/4 and settles into a kind of sly circus atmosphere. 
Different groups of instruments in different keys make their appearance 
in an aural procession. First, the winds in C play a new march tune saying 

“Agnes Albert.” Then, the instruments in F are heard playing the same 
tune. But as these instruments are transposing instruments, although 
the notes they play read A–G–N–E–S etc., the notes that are heard are 
completely different. They are followed by instruments in E flat and B flat 
until quite a jungle-like cacophony is built up—punctuated by alternately 
elegant and goofball percussion entrances. The section recalls many 
famous tunes that amused Agnes. There are surreal references to 
Schumann, Tchaikovsky, Verdi, and Irish lullabies, but they appear only 
to the degree that the notes that they have in common with her name 
will allow. The jazzy 6/8 tune reappears now in canon and the piece 
progresses to a jubilant and noisy ending.  

Michael Tilson Thomas © 1998 

First performance: May 14, 1998, the composer conducting the San Francisco Symphony  
at Davies Symphony Hall; First SLSO performance: These concerts; Instrumentation:  
2 flutes (two doubling piccolo), piccolo, 2 oboes, English horn, 2 clarinets, E flat clarinet,  
bass clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, 
percussion, harp, piano, strings  

Piano Concerto No. 1  

Sergei Rachmaninoff  
Born 1873, Semyonovo, Russia  
Died 1943, Beverly Hills, California 

The Original Concerto 
Sergei Rachmaninoff completed his Piano Concerto No. 1 in 1891, as an 
18-year-old student at the Moscow Conservatory. He also played the 
solo part for its premiere at the Conservatory in March 1892. However, 
although the concerto is designated “Opus 1” (i.e. the composer’s first 
published work), the music as we know it today is the product of a 
mature artist.  
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Revision and Revolution 
By the late 1890s, Rachmaninoff had lost faith in the First Concerto, 
refusing to perform it. Nearly 20 years passed before he set about 
correcting what he perceived as its defects. In 1917, with Russia in the 
throes of its epochal October Revolution, Rachmaninoff began to revise 
the concerto. His memoirs give a picture of serene detachment, “so 
engrossed with my work that I did not notice what went on around me…. 
I sat at the writing table or the piano all day without troubling about the 
rattle of machine guns and rifle shots.” 

After he left Russia, Rachmaninoff performed the thoroughly revised 
piece frequently in Europe and America and subsequently recorded 
it. Nevertheless, the composer’s First Piano Concerto never attained 
the popularity of his Second or Third, and it remains the least known of 
Rachmaninoff’s works for piano and orchestra. 

The Music 
The short passage that opens the concerto could hardly be more 
dramatic: bold fanfares in the brass are answered by cascading figures 
from the soloist. This leads directly to the first movement’s principal 
theme, a melody in that soulful, lyrical vein so typical of Rachmaninoff. 
More animated ideas follow, leading eventually to a resounding cadenza 
for the soloist. The second movement casts the piano as a poetic dreamer, 
with melodies conveying a sense of romantic reverie. The finale again 
brings a change of mood, with lively music and dazzling keyboard work. 

Adapted from a note by Paul Schiavo © 2007 

First performance: March 17, 1892, Vasily Safonov conducting the Moscow Conservatory 
orchestra with the composer as soloist; First SLSO performance: December 29, 1911,  
Max Zach conducting with Arthur Shattuck as soloist; Most recent SLSO performance:  
April 28, 2019, Leonard Slatkin conducting with Olga Kern as soloist; Instrumentation:  
solo piano; 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, timpani, 
percussion, strings  

Symphony No. 6 

Pyotr Ilyich Tchaikovsky 
Born 1840, Votkinsk, Russia  
Died 1893, St. Petersburg, Russia 

Inspiration from Anguish  
The story of Tchaikovsky’s final years presents a poignant conjunction 
of artistic triumph and growing personal anguish. By 1891, the composer 
had established himself as Russia’s foremost musician, yet Tchaikovsky 
suffered increasingly from fits of anxiety and depression. His feelings of 
pathos often found expression in his music, so it is not surprising that a 
symphony Tchaikovsky began in the winter of 1891–92 was intended to 
express a grand program of life, disappointed love, and death.  

The composer soon abandoned this effort, but sometime during the 
following year, Tchaikovsky found the inspiration he needed. In February 
1893 he wrote to his nephew, a favorite correspondent: “There will 
be much that is novel in the form of this work. For one thing, the final 
movement will not be a noisy Allegro but a broad Adagio. You can’t 
imagine what bliss it is to know that my time is not yet over, that I can still 
do good work.”  

A Last Testament 
The “Pathétique” Symphony—its title was suggested by the composer’s 
brother—crowns Tchaikovsky’s output. Passion, delicacy, heroism, 
and tragedy all find a place in its music. Shortly before completing the 
symphony, Tchaikovsky wrote: “I have never felt such satisfaction, such 
pride, such happiness as I do now in knowing that I am the composer of 
this beautiful work.” Less than two weeks after its premiere, he was dead. 
The circumstances of his passing remain uncertain, but it does not seem 
too much to suggest that—knowingly or not—Tchaikovsky composed his 
own requiem.  

What to Listen For 
•	 The introductory Adagio’s brooding theme is carried over and developed 

in the searing harmonies and thunderous brass of the succeeding 
Allegro.  

•	 The second movement’s waltz‑like themes, which flow smoothly 
despite being written in an asymmetric 5/4 time 
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•	 The triumphal march of the third movement shares many of the 
characteristics of a typical symphonic finale. However, the concluding 
Adagio plunges the music back into the sorrowful mood of the 
symphony’s opening moments.   

Adapted from a note by Paul Schiavo © 2007 

First performance: October 28, 1893, the composer conducting in St. Petersburg;  
First SLSO performance: January 9, 1906, Alfred Ernst conducting; Most recent SLSO 
performance: May 4, 2019, Leonard Slatkin conducting; Instrumentation: 3 flutes  
(one doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, 
tuba, timpani, percussion, strings 

Artists
For Music Director Stéphane Denève’s bio, see page 4. 

Daniil Trifonov has made a spectacular ascent 
of the classical music world, as a solo artist, 
champion of the concerto repertoire, chamber 
and vocal collaborator, and composer. Described 
by The Times of London as “without question the 
most astounding pianist of our age,” Trifonov is 
also a Grammy Award–winning artist for his 2018 
album Transcendental. His career highlights include 
acclaimed performances with the world’s leading 

orchestras, world premieres, solo recitals, and a season-long tenure as 
the New York Philharmonic’s Artist in Residence.  

In the 2026/27 season, Trifonov joins the Berlin Philharmonic and 
Kirill Petrenko at New York’s Carnegie Hall and on an extensive South 
American tour for performances of Brahms’ First Piano Concerto. He 
embarks on a major transatlantic tour with a new solo recital program 
of works by Handel, Schubert, Stravinsky, Heitor Villa-Lobos, Juan 
Francisco García, Bullumba Landestoy, Camargo Guarnieri, and the 
versatile composer-pianist himself. His latest album, My American Story –  
South, released by Deutsche Grammophon, showcases the rich and 
eclectic music of Latin America. These concerts mark Daniil Trifonov’s 
SLSO debut.

Felix Mendelssohn 
(1809–1847) 
 

Igor Stravinsky 
(1882–1971) 

Dmitri Shostakovich 
(1906–1975) 

 

Keep the night going following the November 14 concert with After Party, the 
SLSO’s post-concert hang. Sip drinks, spend time with friends, and take in the 
music in the Berges Family Grand Lobby. No additional ticket required. 

Psalm 114 (When Israel out of Egypt Came),  
Op. 51 (15 minutes) 

St. Louis Symphony Chorus  

Symphony of Psalms (21 minutes) 
Exaudi orationem meam – 
Expectans expectavi Dominum – 
Alleluia. Laudate Dominum  

St. Louis Symphony Chorus  

INTERMISSION

Symphony No. 8 in C minor, Op. 65 (61 minutes) 
Adagio – Allegro non troppo 
Allegretto 
Allegro non troppo – 
Largo –  
Allegretto  

Shostakovich’s 
        Eighth

Nov 14 Sat 7:30pm 
Nov 15 Sun 3:00pm

David Afkham, conductor 
St. Louis Symphony Chorus 
   Erin Freeman, director  	 Find out more
 

This weekend’s concerts are sponsored in part by a 
generous gift from Elizabeth M. Davis and Mark A. Bayles. 

The Saturday, November 14 concert is sponsored in part by 
a generous gift from Ms. Amy Kaiser. 

The St. Louis Symphony Chorus is underwritten in part by 
the Richard E. Ashburner, Jr. Endowed Fund. 
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Beauty in Darkness 
The three pieces of music you’ll hear David Afkham conduct today touch on 
struggle, faith, and the possibility of salvation. Joining Afkham and the SLSO 
is the St. Louis Symphony Chorus, opening its 50th anniversary season with a 
double feature that epitomizes the ensemble’s versatility. Felix Mendelssohn’s 
setting of Psalm 114 and Igor Stravinsky’s Symphony of Psalms both draw on 
liturgical texts, but their juxtaposition makes for a thrilling, moving musical 
contrast. Afkham then leads us through the emotional peaks and valleys of 
Dmitri Shostakovich’s Symphony No. 8. A titanic response to the horror and 
suffering of Russia’s struggle against Nazi invasion, Shostakovich’s symphony is 
tense and bleak, yet informed by his conviction that “life is beautiful. All that is 
dark and depressing will disappear, depart, and the beautiful will reign.”  

Psalm 114 

Felix Mendelssohn 
Born 1809, Hamburg, Germany  
Died 1847, Leipzig, Germany	  

Mendelssohn and the Psalms 
Mention Mendelssohn and liturgical music, and audiences instinctively 
think of only one work, his great oratorio Elijah of 1846. In fact, 
Mendelssohn was drawn to sacred music throughout his brief life, and 
especially the Psalms. He set eleven different Psalms, the first when he 
was 13, the last just three years before his death at 38.  

Psalm 114, one of his finest settings, comes from the crest of his career. 
From 1835 until 1846, Mendelssohn’s role as conductor of the Leipzig 
Gewandhaus Orchestra meant he did most of his composition during 
the summer. In the summer of 1839, he wrote one of his finest chamber 
works, the Piano Trio in D minor, and also his setting of Psalm 114. 

The Music 
Mendelssohn greatly admired Handel’s oratorios and choral works, 
and his setting of Psalm 114 consciously recalls the earlier master’s 
grandeur and contrapuntal skill. The text itself is quite powerful, and 
Mendelssohn’s setting is concise, spanning only about a dozen minutes. 
Mendelssohn scores his setting for double chorus and a large orchestra, 
and he sets the text in Martin Luther’s German translation.  

Mendelssohn sets each of Psalm 114’s four verses at a different tempo. 
The opening verse contrasts the male and female voices, and gives  
way to the second, in which the swirling orchestral bassline may suggest 
the movement of ocean waves. In the third verse, the chorus haltingly 
queries what has caused this vast disruption. This is virtually an  
a cappella movement, the voices accompanied only by a bare bassline. 
Shining horn fanfares introduce the final verse, which returns to the 
tempo of the opening section as it praises the power of God. This 
completes the setting of the text, but Mendelssohn now presses on to 
offer an effective conclusion in two parts. First, he briefly recalls the 
solemn opening chorus, then concludes with a grand fugal section—the 
part most reminiscent of Handel—on the word “Hallelujah.”  

Adapted from a note by Eric Bromberger © 2017 

First performance: January 1, 1840, performed in Leipzig; First SLSO performance:  
These concerts; Instrumentation: chorus; 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns,  
2 trumpets, 3 trombones, timpani, strings 

Symphony of Psalms  

Igor Stravinsky  
Born 1882, Oranienbaum near St. Petersburg, Russia  
Died 1971, New York City, New York 

A Symphony That Sings   
Igor Stravinsky was, among many other things, one of the 20th century’s 
outstanding composers of religiously inspired music. His stature as 
such rests in no small part on his Symphony of Psalms, written in 1930 to 
commemorate the 50th anniversary of the Boston Symphony Orchestra. 
The composer wanted to write a symphony, but not the traditional 
kind, as he explained in his 1936 autobiography: “My idea was that my 
symphony should be a work with great contrapuntal development, 
and for that it was necessary to increase the media at my disposal. I 
finally decided on a choral and instrumental ensemble in which the two 
elements should be on an equal footing….”   

Having settled on a symphony with voices, Stravinsky came “quite 
naturally,” as he described it, to the psalms for its texts. He started 
setting verses from three of them in Slavonic translations but soon came 
to favor the sound of Latin.  
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What to Listen For 
•	Stravinsky de‑emphasizes the role of the stringed instruments in favor 

of winds and percussion, with no violins or violas, and the cello and 
bass parts largely limited to supporting roles. The music conveys an 
austerity and remote grandeur that doesn’t mesh with the traditionally 
warm and intimate tone of violins and violas. 

•	The second movement reflects the influence of the great 
chorus‑with‑orchestra movements of J. S. Bach’s sacred works, such as 
the “Kyrie” of Bach’s Mass in B minor.  

•	Stravinsky described the slow introduction to the third movement as “a 
prayer to the Russian image of the infant Christ with orb and scepter.” 
The tempo soon accelerates for a faster section which the composer 
explained “was inspired by a vision of Elijah’s chariot climbing the 
Heavens.” Stravinsky finally returns to the music of the introduction, 
concluding the movement much as it began.  

Adapted from a note by Paul Schiavo © 2012 

First performance: December 13, 1930, in Brussels, Ernest Ansermet conducting the orchestra 
and chorus of the Brussels Philharmonic Society; First SLSO performance: January 20, 1956, 
Vladimir Golschmann conducting, with the Sumner High School a cappella choir; Most recent 
SLSO performance: January 20, 2013, Courtney Lewis conducting, with the St. Louis Symphony  
Chorus; Instrumentation: chorus; 5 flutes (one doubling piccolo), 4 oboes, English horn,  
3 bassoons, contrabassoon, 4 horns, 4 trumpets, piccolo trumpet, 3 trombones, tuba, timpani, 
percussion, harp, piano, strings  

Symphony No. 8  

Dmitri Shostakovich  
Born 1906, St. Petersburg, Russia  
Died 1975, Moscow, Russia 

Two Wartime Symphonies 
Shostakovich began work on his Eighth Symphony in the summer of 
1943, and the piece was performed for the first time in November of 
that year, in Moscow. This was the second symphony the composer 
had produced since the German invasion of his homeland in June 1941. 
Like the Seventh, or “Leningrad” Symphony, the Eighth Symphony is 
constructed on a large scale and reflects Shostakovich’s response to the 

war in Russia. Yet the two are quite different. The “Leningrad” Symphony, 
written in the early days of the Nazi siege of that city, is extroverted and 
patently patriotic, evoking marching armies, the sound of battle, and the 
heroism of resistance. With the Eighth Symphony, Shostakovich adopts 
a more personal and more profound view of the war, perhaps reflecting 
the enormous suffering the Russian people had experienced since the 
completion of the “Leningrad” Symphony.  

The Eighth Symphony is an emotionally complex work, one in which 
tragic elements continually vie with expressions of hope. The latter 
sentiments ultimately emerge victorious from this struggle, allowing 
the composer to say: “I can describe the philosophical concept of my 
new symphony very briefly: Life remains beautiful. All that is dark and 
oppressive will disappear; all that is beautiful will triumph.”  
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Shostakovich composed his Eighth Symphony in the aftermath of the Soviet army’s liberation of 
Stalingrad (now Volgograd), which ended a brutal five-month siege and marked a turning point in the 
Second World War.

What to Listen For 
•	The long opening movement establishes the conflict of light and 

darkness in clear musical terms: Strings shift between agitation and 
optimism, the percussion builds insistently, menacing and martial, 
before a poignant English horn solo emerges from the carnage.  

•	The strident march of the second movement, which builds on a 
variation of the symphony’s opening motif
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•	In the fifth movement, a pastoral melody presented by a trio of 
bassoons gives way to a finale that grows in buoyancy before subsiding, 
ending with a note of hope and serenity rather than triumphalism. 

Adapted from a note by Paul Schiavo © 2004 

First performance: November 4, 1943, Yevgeny Mravinsky conducting the USSR Symphony 
Orchestra in Moscow; First SLSO performance: May 15, 1975, Leonard Slatkin conducting;  
Most recent SLSO performance: April 11, 2015, Hannu Lintu conducting; Instrumentation:  
4 flutes (two doubling piccolo), 2 oboes, English horn, 2 clarinets, bass clarinet, E flat clarinet,  
3 bassoons (one doubling contrabassoon), 4 horns, 3 trumpets, 3 trombones, tuba, timpani, 
percussion, strings  

Artists
David Afkham has received international 
acclaim for his insightful musicianship and 
compelling performances. Afkham recently 
concluded a celebrated tenure as Chief Conductor 
and Artistic Director of the Orquesta y Coro 
Nacionales de España (2019–2026). Highlights 
of the 2026/27 season include Afkham’s much-
anticipated debut at the BBC Proms with the 
Orquesta y Coro Nacionales de España in a program 

dedicated to Spanish repertoire. He also returns to the ensemble for 
two further projects, as well as to the San Francisco Symphony, Seattle 
Symphony, and the Deutsches Symphonie-Orchester Berlin. Afkham’s 
international career includes performances with many of the world’s 
leading orchestras, including the Concertgebouworkest, London 
Symphony Orchestra, Staatskapelle Berlin, and Wiener Symphoniker. 
His recent opera highlights include Strauss’ Elektra at the Deutsche Oper 
Berlin and productions of Beethoven’s Fidelio and Strauss’ Arabella at 
the Semperoper Dresden and Teatro Real Madrid. David Afkham’s most 
recent appearance with the SLSO was in February 2025, conducting 
works by Outi Tarkiainen, Mozart, and Brahms. 

For St. Louis Symphony Chorus director Erin Freeman's bio, see page 38.
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Erin Freeman 
Director 

Leon Burke III 
Assistant Director 

Gail Hintz 
Accompanist & 
Manager 

Timothy J. Anderson 
George Aplin 
Nicholas D. Bashaw 
Jerry Bolain 
Joy Boland* 
Robyn Brandon 
Mo Breece 
Daniel P. Brodsky 
Elise Brubaker*

Ashley Budde 
Spencer Lee 

Burbach*

Catherine Burge 
Leon Burke III* 
Leslie Caplan 
Victoria Carmichael*

Mark P. Cereghino 
Rhonda Collins 

Coates 
David T. Cox 
Derek Dahlke*

Kelly Daniel-Decker 
Laurel Ellison 

Dantas*

Grace Denton 
Mary C. Donald 
Ladd Faszold 

Dan Fink 
Alan Freed 
Mark Freiman* 
Lea Luecking Frost 
Warren Fryeton 
Mason German* 
Deborah Gil 
Megan E. Glass 
Justino Gordón-

LeChevalié*

H. Everett Gossard 
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Jessica Hansen 
Timolyn Hardy 
Gerica Harris 
Kevin D. Hart 
Kara Heeb 
Nancy Helmich 
Ellen Henschen 
Matthew Jellinek 
Jahlil Johnson* 
Samantha Johnson 
Preston Jordan 
Austin Kellogg 
Jason D. Keune 
Patricia Anne Kofron 
Christina Kruger* 
Paul Kunnath 
Patricia  

Lacoss-Arnold 
Sarah Lally 
Sarah Lancaster 
William Larson 

Lisa Leonhart 
Carl Lian*

Julie Longyear 
Kellen Markovich 
Elizabeth McKinney 
Brenna McLain 
Scott Meidroth 
Evan Mueller 
Elizabeth Musch 
Abby Nahlik 
Hannah Nelson*

Shelby Niemann
Uzochkwai 

Nwaduba 
Duane L. Olson 
Matt Pentecost* 
Brian Pezza 
Graham Pezza 
David Piston 
Sarah Price*

Shelly Ragan 
Kelsie Rathbun* 
Robert Reed*

Valerie Christy 
Reichert 

Kate Reimann* 
Casey Ridenour 
Joy Rikli 
Michelle Rose 
Nathan Tulloch 

Ruggles*

Paul N. Runnion 
Taran N. Sachak 

Hannah Schallom 
Mark V. Scharff 
Sophie  

Shugart-Fischer* 
Victoria Siddell*

David Spencer 
Adam Stefo*

Laura Swearingen 
Heather Butler 

Taylor 
Andrew Thomas 
Natanja Tomich* 
Philip Touchette* 
Caitlin Towell 
Nancy Maxwell 

Walther 
Diane Watson 
Kelly Webb 
Emily Welch 
Michael Wilke 
Andrew Wilson*

Tristan Wood 
Samuel Wright* 
Susan Donahue 

Yates 
Bridget Yelk 
Danielle Yilmaz* 
Raphaella Zavaglia* 
Karen Zeferino 
Carl Scott 

Zimmerman 

*Section Principals

ST. LOUIS SYMPHONY CHORUS 
Celebrating its milestone 50th anniversary in the 2026/27 season, the  
St. Louis Symphony Chorus partners with the St. Louis Symphony Orchestra in 
delivering extraordinary performances across the spectrum of choral-orchestral 
music. Recognized for its exceptional artistry, the ensemble has performed 
with the SLSO locally and nationally since its founding in the 1976/77 season by 
then-Music Director Jerzy Semkow. Erin Freeman has led the Symphony Chorus 
since 2024. Learn more at slso.org/slsc. 

5554
Shostakovich’s Eighth



147th Season

26
27

Led Zeppelin IV  

Nov 18 Wed 7:30pm

Ben Owens, guitar  
Erika Crowley, keyboard  
Heath Price, drums  
Jon Campbell, vocals  
Patrick Himes, guitar  
Van Hollingsworth, bass	 Find out more
 

Program will be announced from the stage. 

Keep the night going following the concert with After Party, the SLSO’s post-
concert hang. Sip drinks, spend time with friends, and take in the music in the 
Berges Family Grand Lobby. No additional ticket required.  

Powell Hall Presents

The Black Jacket Symphony presents unique concert 
experiences recreating classic albums in a live performance setting. 

Classic 

/ kla-sik / noun. 

1. A work generally considered to be of the highest rank or excellence, 
especially one of enduring significance. 

2. A work recognized as definitive in its field, serving as a standard, 
model, or guide. 

A selected album is performed in its entirety by a group of musicians 
handpicked for that concert. With no sonic detail overlooked, the 
musicians do whatever it takes to musically reproduce each album. 

blackjacketsymphony.com  

@blackjacketsymphony 

Production Credits 
Randall Hughes, audio  
Forrest G. Larramore, lighting  
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Led Zeppelin IV 
“Hey, hey, mama, said the way you move / Gonna make you sweat, gonna 
make you groove” 

When Led Zeppelin IV landed in stores in November 1971, there was no 
band name on the cover, no title, no track listing. What band would be so 
bold?  

A hint was on the LP’s label. Four symbols, including one that seemed to 
spell out “Zoso.” That name would become a kind of underground title for 
what was actually Led Zeppelin IV. 

Led Zeppelin was ticked off at the time. They put no identifying markers 
on the album cover to show the music press and critics who had routinely 
trashed the band that the music could stand on its own. 

They were right. The best-selling album, generally considered Led 
Zeppelin’s creative peak, wove earthy, acoustic elements around 
thunderous hard rock and blues. The album was recorded at Headley 
Grange in Hampshire, England. The band also recorded portions of three 
other albums at the historic residence: Led Zeppelin III, Houses of the Holy, 
and Physical Graffiti. 

“Headley Grange was somewhat run down, the heating didn’t work,” 
guitarist Jimmy Page recalled. “But we needed a place where we could 
have a cup of tea, wander around the garden and go in and do what we 
had to do.” 

Led Zeppelin IV is one of the most influential albums ever made, one that 
has been rediscovered by successive generations. An instant success, 
it entered the UK charts at number one and stayed on the charts for 
62 weeks. In the US, it became the largest-selling album that didn’t hit 
number one on the charts, peaking at number two. 

These songs are legendary, from the crashing intro of “Rock and Roll” to 
“Black Dog” (named after a dog that ran around Headley Grange), and 
from the ethereal beauty of “The Battle of Evermore” to the anthemic 
classic “Stairway to Heaven.” 

A Salute to America  
Featuring the 

US Naval Academy Glee Club 

Nov 20 Fri 7:30pm  
Nov 21 Sat 7:30pm 

John Morris Russell, conductor   
John Goodman, narrator   
US Naval Academy Glee Club  	 Find out more
 

Peter Boyer	 American Mosaic (32 minutes) 
(b. 1970)	
	 John Goodman, narrator 

	 INTERMISSION 

Music from the USNA Glee Club

The US Naval Academy Glee Club
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Artists
John Morris Russell is a musical leader, 
conductor, and educator who has served as 
conductor of the Cincinnati Pops Orchestra since 
2011. He is also Music Director of the Hilton Head 
Symphony Orchestra in South Carolina. A Grammy 
Award–nominated artist, Russell has worked with 
performers including Aretha Franklin, Emanuel 
Ax, Hilary Hahn, Cynthia Erivo, Steve Martin, Brian 
Wilson, and Leslie Odom, Jr.  

Russell makes regular guest appearances conducting America’s most 
renowned orchestras, and his work in opera and musical theater includes 
Cincinnati Opera’s productions of Hans Krása’s Brundibár and the world 
premiere of Scott Davenport Richards’ and David Cotes’ Blind Injustice. 
He has also collaborated with Wolf Trap Opera and New York City Ballet. 
Russell has contributed nine albums to the Cincinnati Pops Orchestra 
discography, and served as co-producer and conductor of American 
Public Television’s Emmy Award–nominated Rick Steves’ Europe: A 
Symphonic Journey. John Morris Russell’s most recent appearance with 
the SLSO was in February 2025, when he conducted the Double Play 
concert featuring Adam Wainwright at the Stifel Theatre. 

John Goodman is a Golden Globe– and Emmy 
Award–winning film, television, and theater 
actor whose career to date spans five decades 
and countless unforgettable roles. Goodman is a 
frequent collaborator of legendary directors Joel and 
Ethan Coen, and has worked with other Academy 
Award-winning directors including Steven Spielberg, 
Martin Scorsese, and Alejandro González Iñárritu.  

Goodman’s recent acting credits include films like Iñárritu’s Digger, 
released in October 2026, and Chili Finger, in addition to television 
shows such as The Righteous Gemstones, and The Conners, where he 
reprised his Golden Globe Award–winning performance as Dan Conner 
from the original Roseanne series. A prolific voice actor, he has also 
appeared in movies including The Emperor’s New Groove, Monsters, Inc., 
Transformers: Age of Extinction, and Take Me to the River: New Orleans. 

On the theater stage, Goodman has received rave reviews for 
performances in the Broadway revival of Ben Hecht and Charles 
MacArthur’s The Front Page, Samuel Beckett’s Waiting for Godot,  
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David Mamet’s American Buffalo, and Mike Nichols’ staging of  
Anton Chekhov’s The Seagull. These concerts mark John Goodman’s 
SLSO debut. 

The United States Naval Academy Glee Club has achieved 
national prominence as one of America’s premier choral ensembles. 
The Glee Club often performs choral-orchestral masterpieces alongside 
leading American orchestras. Recent performances include Benjamin 
Britten’s War Requiem, Carl Orff’s Carmina Burana, Joseph Haydn’s 
The Creation, and Ludwig van Beethoven’s Ninth Symphony. The 
Glee Club has performed extensively throughout the US and abroad, 
with notable appearances including the dedication ceremony and 
anniversary of the 9/11 Pentagon Memorial, the “We Are One” concert 
for President Barack Obama’s first inauguration, and events in Boston 
and Dallas commemorating the 50th anniversary of the assassination of 
President John F. Kennedy. The Glee Club represents the United States, 
the Navy, Marine Corps, and the United States Naval Academy with 
honor, pride, and distinction. These concerts mark the United States 
Naval Academy Glee Club’s SLSO debut. 
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Grażyna Bacewicz  
(1909–1969)  

Edvard Grieg  
(1843–1907)  

 

Nikolai  
Rimsky-Korsakov  
(1844–1908)  

Overture for Orchestra (6 minutes)  

Peer Gynt Suite No. 1, Op. 46 (15 minutes)  
Morning  
Åse’s Death 
Anitra’s Dance  
In the Hall of the Mountain King  

INTERMISSION 

Scheherazade, Op. 35 (42 minutes) 
Largo e maestoso – Allegro non troppo (The Sea 

and Sinbad’s Ship)  
Lento – Allegro molto (The Story of the Kalendar 

Prince)  
Andantino quasi allegretto (The Young Prince and 

Princess)  
Allegro molto (Festival in Baghdad – The Sea – 

Shipwreck – Conclusion)   

Nov 22 Sun 3:00pm 

Samuel Hollister, conductor   
St. Louis Symphony Youth Orchestra  	 Find out more
 

Youth Orchestra programs are presented by the  
Tynewald Foundation and supported in part by the  
G.A. Jr. and Kathryn M. Buder Charitable Foundation, 
and the ESCO Technologies Foundation.  

Samuel Hollister is The Fred M. Saigh Youth Orchestra 
Music Director.  

Overture for Orchestra 

Grażyna Bacewicz 
Born 1909, Łódź, Poland  
Died 1969, Warsaw, Poland 

Child Prodigy 
Grażyna Bacewicz faced extreme challenges in her life: the dangers 
of World War II followed by the specter of communism, and in 1954, a 
serious car accident that ended her performing career. But her early 
musical background was an enviable one. Both her parents were musical 
and Grażyna herself emerged as a child prodigy—a gifted pianist as 
well as violinist. As a teenager, she studied at the Warsaw Conservatory 
before continuing her studies in Paris. 

Occupation and War 
On her return to Warsaw, Bacewicz flourished, but her naturally 
evolving career was interrupted by the Second World War and German 
occupation. Nazi bombs destroyed the Philharmonic Hall and the opera 
house, and Bacewicz herself barely escaped death when instinct 
prompted her to cross a bridge ahead of the bombardment of Garwolin  
in 1939. From this turmoil emerged Bacewicz’s Overture for Orchestra,  
a beacon of musical optimism.  

What to Listen For 
The first sounds come from the timpani. You’ll recognize the rhythm: 
it’s the “da da da dum” that begins Beethoven’s Fifth Symphony. As 
with Beethoven, this serves a musical function, informing and driving 
the entire movement. But for Bacewicz, this motif likely had symbolic 
significance as well.  

In 1941, the BBC World Service launched London Calling Europe for 
listeners in occupied territories. The opening of Beethoven’s Fifth was 
adopted as a sting (a musical clip used to signal a transition or create a 
break), with that rhythm matching the Morse code for V, or Victory. We 
can’t be certain that Bacewicz heard the broadcasts, but her prominent 
use of the rhythm suggests she was indeed familiar with them. 

The timpani beats are underpinned by scurrying strings—thrilling, 
virtuoso writing that reminds us of Bacewicz the violinist. A tranquil  
Andante section follows, but the respite is brief.  

St. Louis Symphony
 Youth Orchestra

Season Opener
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The opening Allegro idea returns, this time marked “energico” (energetic).  
The strings are asked to play saltando (“jumping”), bouncing their 
bows on the strings in a literal dance. And throughout, Bacewicz’s 
orchestration is luminous and transparent. 

Adapted from a note by Yvonne Frindle © 2026 

First performance: September 1, 1945, by the Kraków Philharmonic, conducted by Mieczysław 
Mierzejewski; First SLSO performance: March 14, 2026, Anna Sułkowska-Migoń conducting; 
First YO performance: This concert; Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, 
bass clarinet, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, percussion, strings 

Peer Gynt Suite No. 1 

Edvard Grieg 
Born 1843, Bergen, Norway  
Died 1907, Bergen, Norway 

Ibsen’s Play 
In 1874 the Norwegian playwright Henrik Ibsen asked Edvard Grieg 
to compose incidental music for a dramatic production of his mock-
heroic poem Peer Gynt, first published in 1867. Ibsen’s play tells of the 
adventures of the overly confident and utterly irresponsible Peer Gynt, 
who travels through the world and seems to learn nothing from his 
fabulous experiences.  

As a devout Norwegian nationalist, Grieg was uncomfortable with 
Ibsen’s unflattering portrait of the Norwegian national character. But he 
eventually wrote 23 separate numbers for the new production, which 
proved so successful that it ran for 36 performances. 

The Music 
From the brief movements that make up the incidental music, Grieg drew 
eight numbers and assembled them in two suites. These movements do 
not occur in the suites in the order in which they appear in the play, and 
Grieg is not trying to tell any sort of story in them: his aim here is simply 
to present some of his Peer Gynt music in concert version.   

This music has become deservedly popular for its memorable melodies 
and for some very exciting moments. Suite No. 1 opens with “Morning,” a 
depiction of the sunrise in Morocco, as Peer Gynt stands before a statue 

of Memnon. The poignant “Åse’s Death” accompanies the death of  
Peer Gynt’s mother. “Anitra’s Dance” shows us the dance of the daughter 
of a Bedouin chief, which Peer Gynt watches while sipping coffee in her 
father’s tent. The suite concludes with “In the Hall of the Mountain King.” 
This famous music, which simply repeats one elemental theme and lets 
it grow to a great climax, depicts the trolls chasing Peer away after he 
rejects their way of life and declines to marry the troll king’s daughter.  

Adapted from a note by Eric Bromberger © 1999 

First performance: The full version of Peer Gynt premiered accompanying Ibsen’s play on 
February 24, 1876 in Oslo, Norway, the composer conducting; the reworked Suite No. 1 
premiered in 1888; First SLSO performance: February 22, 2002, Eri Klas conducting;  
First and most recent YO performance: November 11, 2016, Leonard Slatkin conducting; 
Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets,  
3 trombones, tuba, timpani, percussion, strings 

Scheherazade 

Nikolai Rimsky-Korsakov 
Born 1844, Tikhvin near Novgorod, Russia  
Died 1908, Lyubensk, Russia 

The One Thousand and One Nights 
Nikolai Rimsky-Korsakov idealized lush Romantic music, drawing on folk 
song and musical elements considered exotic by most of Europe at the 
time. He was drawn to the folklore collection The One Thousand and One 
Nights, a series compiled over centuries by countless authors across the 
Middle East. Stories follow legendary figures like Sinbad, Aladdin, and Ali 
Baba. Though many versions exist, they all share a framed structure—a 
story within a story. That’s where the character of Scheherazade comes in. 

Scheherazade’s Story 
The story begins with a powerful sultan who marries a new wife each day. 
The next day, he kills them. His terror is so far-reaching that he runs out of 
women eligible to marry, save one: his advisor’s daughter, Scheherazade. 
On her wedding night, Scheherazade tells the sultan a story. She keeps 
her tale going until dawn, stopping at a pivotal, cliffhanger moment. 
Captivated, the sultan asks her to continue the story the next night. She 
keeps this pattern up for 1,001 nights. By then, the sultan is smitten, and 
Scheherazade becomes queen.  
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The Music 
Rimsky-Korsakov was intentionally vague with this symphonic suite, 
refraining from creating a strict program of music to match a story. The 
movement titles are broadly related to the tales, but aren’t based on 
any individual version. Rimsky-Korsakov does give us two signposts 
at the work’s opening: the sultan’s aggressive, brassy theme; and 
Scheherazade’s hypnotic theme in the solo violin. Variations on these 
themes return throughout the work. 

Caitlin Custer © 2021 

First performance: November 3, 1888, the composer conducting the Russian Symphony in  
St. Petersburg; First SLSO performance: March 11, 1910, Max Zach conducting; First YO 
performance: May 22, 1987, Tsung Yeh conducting; Most recent YO performance: May 26, 
2019, Gemma New conducting; Instrumentation: 2 flutes (one doubling piccolo), 2 piccolos,  
2 oboes (one doubling English horn), 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, 
tuba, timpani, percussion, harp, strings 

Artist
Samuel Hollister
Assistant Conductor and The Fred M. Saigh  
Youth Orchestra Music Director 

Conductor, pianist, harpsichordist, composer,  
arranger, and theorist Samuel Hollister believes 
that music tells powerful stories that create and 
strengthen community. Since 2024, he has served as 
the Assistant Conductor of the St. Louis Symphony 

Orchestra and The Fred M. Saigh Youth Orchestra Music Director of the  
St. Louis Symphony Youth Orchestra. Hollister made his subscription 
classical debut with the SLSO in spring 2026, adding to the dozens of 
classical, pops, film, family, education, and side-by-side performances 
with the SLSO he conducts each season. Hollister is a fierce advocate of 
new music and has worked closely with composers including Kevin Puts, 
John Corigliano, and Joan Tower, as well as commissioning concertos for 
guitar and marimba and unearthing long-lost masterworks of the past. 
Hollister’s love of music communication informs his work as a lecturer, 
writer on music, and host of the SLSO’s weekly Noted podcast. 
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FIRST VIOLINS 

Zoe Baldwin 
   Co-Concertmaster  

Brandon Hu 
   Co-Concertmaster  

Jean Park 
   Asst. Concertmaster  

Nathaniel Bian 
Charles Chen  
Jane Cho  
Benji Chu 
Ian Chung  
Elizabeth Hung  
Kanon Ogura 
Sophia O’Shea  
Lucas Ruan  
Max Shuang  
Luke Tung  
Adam Yu  
Claire Zhou 

SECOND VIOLINS 

Elsa Heaton 
   Co-Principal  

Charis Shing 
   Co-Principal  

Eric Chang 
   Asst. Principal  

Gavin Chiles 
Isabella Davis  
Jaylin Freeman  
Yuntian Hao 
Elise Johnson 
Caroline Ladendorf  
Yik-Wah Lau  
Charlotte Meng  
Kevin Shi 
Miriam Truong  
Molly Wang 
Yiding Tang*

Emily  Roberts* 
Louis Shen*

Jemima Tzeng*

VIOLAS 

Haowen Liu 
   Co-Principal 

Joy Shin 
   Co-Principal 

Evelina Jacinto 
   Asst. Principal 

Benjamin Van Dyken  
Andrew Fei  
Ian Jenkins  
Ian Kim  
Anna Ko  
Julia Melton  
Cheng Peng 
Max Willoughby  
Dora Yu 
Claire Chen* 
Yuhan Liu* 
Isabella Mascarinas-

Heubsch*

CELLOS 

Andrew Su 
   Co-Principal  

Gergo Szilagyi 
   Co-Principal  

Steven Shaw 
    Asst. Principal  

Mihai Bursasiu 
Ian Cho  
Sam Garrett 
Eileen Hinners  
Aiden Kim  
Alexander Kim  
Aston Liang  
Griffin Ray  
Paul Schultz 
Lucas Cheng* 
Noah Lipe*

Samuel Noh*

DOUBLE BASSES 

Gabe Gibert 
Kai Montgomery  
Avery Ray  
James Rogers 

HARPS 

Lily Gunawan  
Amelia Schwartz 

FLUTES 

Giifti Benti  
Claire Eltoft  
Taryn Greeno  
Giulia Vitolo 
Jackson Liu*

Kali Ann Russell* 

OBOES 

Elizabeth Babcock  
Vito Mantese 
Paul Monaco  
Amanda Vache 
Ellie Heavner* 

Drew Schumaker*

CLARINETS 

Forest Gong  
Peyton Jones  
Jacob Philipak  
Zaide Rosso 
Jack Martin*

Felix Zhang* 

BASS CLARINET 

Roy Zhu 

BASSOONS 

Sutherland Allen  
Mayson Brandt
Matthew Hogan  
Ethan Rahmoeller

HORNS 

Lukas Boone  
Elijah Flor  
Evin Gamage 
Jaxon Picarello  
Charles Yong 
Tenaya Dessain*

TRUMPETS 

Linnea Byers  
Aaron Eisenhauer  
Ashton George  
Claire Madsen 
Adrian Keune* 

TROMBONES 

Brendan Kiefer  
Edmund Reske  
Caleb San  
Elijah Spurbeck 
William Kliewer*

BASS TROMBONE

Brendan Kiefer 

TUBAS

Alex Sullivan 
Victor Peralez*

PERCUSSION 

Isaac Finn  
Elias Lai  
Bethany Liao  
Armin Malagic 
Dean Klawiter*

Kaiyang Ma*

KEYBOARDS 

Dylan Jamison  
Elizabeth Carroll* 

*alternate musician

ST. LOUIS SYMPHONY YOUTH ORCHESTRA 2026/27 
Samuel Hollister  The Fred M. Saigh Youth Orchestra Music Director  
Alfredo DeLeon  Youth Orchestra Manager 
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Sergei Rachmaninoff 
(1873–1943) 

Alexander Glazunov 
(1865–1936) 

 

Modest Mussorgsky  
(1839–1881) 
Orchestrated by  
Maurice Ravel 

The Isle of the Dead, Op. 29 (20 minutes) 

Concerto in A minor, Op. 82, for violin and 
orchestra (21 minutes) 

Moderato 
Andante  
Allegro  

Himari, violin  

INTERMISSION 

Pictures at an Exhibition (35 minutes) 
Promenade – 
Gnomus (The Gnome) – 
Promenade – 
Il vecchio castello (The Old Castle) –
Promenade – 
Tuileries – 
Bydlo (The Polish Oxcart) – 
Promenade – 
Ballet of the Unhatched Chicks –  
Samuel Goldenberg and Schmuÿle –  
The Market at Limoges –  
Sepulcrum romanum (Catacombs) –  
Cum mortuis in lingua mortua  

(With the Dead in a Dead Language) –  
The Hut on Fowl’s Legs (Baba-Yaga) –  
The Great Gate at Kyiv

Pictures at 
    an Exhibition   

Nov 28 Sat 7:30pm 
Nov 29 Sun 3:00pm 

John Storgårds, conductor 
Himari, violin   	 Find out more
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Keep the night going following the November 28 concert with After Party, the 
SLSO’s post-concert hang. Sip drinks, spend time with friends, and take in the 
music in the Berges Family Grand Lobby. No additional ticket required. 

Himari is the Carolyn and Jay* Henges Guest Artist. 

The Saturday, November 28 concert is sponsored in part by 
a generous gift from Allison W. Roberts. 

The church bell in use for this weekend’s concerts is on 
loan from the McShane Bell Company of St. Louis. Many 
thanks to McShane for allowing the SLSO to use it.

A Lyrical Tour 
Conductor John Storgårds’ most recent visit to Powell Hall concluded with 
a memorable performance of Dmitri Shostakovich’s playful-yet-pessimistic 
Symphony No. 15. Storgårds opens this program with an unequivocally dark, 
moody work by another great Russian composer, Sergei Rachmaninoff. Inspired 
by Arnold Böcklin’s ominous painting of the same name, Rachmaninoff’s Isle of 
the Dead is cloaked with intrigue and eerie, Gothic grandeur. Our journey reaches 
its destination with a literal stroll around an art gallery, as depicted in Modest 
Mussorgsky’s Pictures at an Exhibition, a tribute to the composer’s friend that is 
brought vividly and emotionally to life by Maurice Ravel’s orchestration. Between 
these two works inspired by visual art, we have an opportunity to witness a 
rising musical star; the 15-year-old prodigy Himari, who makes her SLSO debut 
performing Alexander Glazunov’s dazzling Violin Concerto.  

Arnold Böcklin, Isle of the Dead, 1883.
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The Isle of the Dead 

Sergei Rachmaninoff  
Born 1873, Semyonovo, Russia  
Died 1943, Beverly Hills, California 

Böcklin’s Painting 
A small, rocky island rises from the darkness of an eerily calm sea. At 
its center stands a grove of tall, slender trees that seem to consume 
the light. The isle is deserted yet bears the marks of man; a row of 
rectangular vaults is hewn from the rock, and a wall with a narrow 
entrance guards the small harbor. A rowboat approaches. In its bow is a 
coffin, over which stands a figure draped all in white, eyes fixed ahead. 
The oarsman, dressed in black, propels the vessel gently forward toward 
the landing.   

This image, depicted in Swiss artist Arnold Böcklin’s painting Isle of the 
Dead, resonated with early 20th-century figures including Sigmund 
Freud, V.I. Lenin, and Sergei Rachmaninoff. Rachmaninoff, who Igor 
Stravinsky described as “six feet, two inches of Russian gloom,” had 
a penchant for all things sinister and ominous, and was immediately 
inspired. He completed his symphonic poem of the same name in 1909.    

The Music  
Rachmaninoff was fascinated—obsessed, even—with the Dies irae motif, 
which has been used in funereal music since the days of Gregorian chant. 
It pervades The Isle of the Dead, forming the thematic basis of all the 
central motifs.  

The music begins in a gentle 5/8 time, illustrating the boat’s slow 
approach to the island, underscored with ominous, rumbling bass. The 
music slowly gains momentum and volume, building to a menacing 
climax about halfway through. A new, more uplifting theme now emerges 
in the upper strings and woodwinds. Rachmaninoff explained that 
this theme represents life, and its interaction with the Dies irae music 
illustrates the cyclical nature of life and death. The “life” theme builds, 
struggling to a yearning climax of its own, but the Dies irae comes 
crashing back, drowning the new theme and propelling the work to its 
hushed, mournful conclusion.  

Adapted from a note by Jay Goodwin © 2011 

First performance: April 18, 1909, the composer conducting the Moscow Philharmonic 
Orchestra; First SLSO performance: February 24, 1911, Max Zach conducting; Most recent 
SLSO performance: February 2, 2019, Matthias Pintscher conducting; Instrumentation:  
3 flutes (one doubling piccolo), 2 oboes, English horn, 2 clarinets, bass clarinet, 2 bassoons, 
contrabassoon, 6 horns, 3 trumpets, 3 trombones, tuba, timpani, percussion, harp, strings  

Violin Concerto 

Alexander Glazunov  
Born 1865, St. Petersburg, Russia  
Died 1936, Paris, France 

Traditionalists and Nationalists 
During the second half of the 19th century, Russian music was divided 
into two distinct camps. More conservative composers, typified by Anton 
Rubinstein, looked to Western Europe for models of compositional form 
and style, such as the symphony, the sonata, and the concerto.  

Opposing this group was a band of nationalist composers that came 
to be known as the moguchaya kuchka, a term best translated as “The 
Mighty Handful.” Led by Mily Balakirev and, later, by Nikolai Rimsky-
Korsakov, these musicians brought a strongly Russian character to their 
scores. They referred to folk melodies in their themes, frequently alluded 
to Russian history and lore, and developed a more vibrant and powerful 
style of orchestration than any cultivated in Western Europe. 

Playing Both Sides 
Although these schools each had zealous partisans, some composers 
drew on both movements for influence. Tchaikovsky did this with 
considerable success, as did Alexander Glazunov, whose 1904 Violin 
Concerto remains his most popular work.  

Glazunov neatly straddled the traditionalist and nationalist camps. From 
the latter group, specifically his teacher Rimsky-Korsakov, he adopted 
a distinctly Slavic approach to melody, informed by the inflections of 
Russian folk song. However, he also accepted the traditionalists’ faith in 
the classical forms of symphony and concerto. Glazunov’s skilled handling 
of these forms and thoughtful development of his themes are indebted 
above all to Felix Mendelssohn and Johannes Brahms, exemplars of the 
Austro-German “central tradition” disdained by the kuchka. 
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What to Listen For 
•	 Mendelssohn’s influence is especially evident in Glazunov’s Violin 

Concerto. Following the example of Mendelssohn’s celebrated violin 
concerto, Glazunov abandons the traditional orchestral opening. Instead, 
the violin presents a soulful melody over a quiet, restless accompaniment.  

•	 The Andante section introduces a tender new melody and culminates in 
a demanding cadenza for the soloist.

•	 The finale, simultaneously martial and dance-like in tone, provides 
colorful music replete with harmonic passages and other brilliant 
instrumental effects. 

Adapted from a note by Paul Schiavo © 2006 

First performance: February 15, 1905, the composer conducting at the Russian Music Society in 
St. Petersburg, Leopold Auer as soloist; First SLSO performance: March 3, 1916, Max Zach 
conducting, Kathleen Parlow as soloist; Most recent SLSO performance: April 30, 2006,  
Asher Fisch conducting, David Halen as soloist; Instrumentation: solo violin; 2 flutes, piccolo,  
2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, timpani, percussion, harp, strings  

Pictures at an Exhibition  

Modest Mussorgsky 
Born 1839, Karevo, Russia   
Died 1881, St. Petersburg, Russia    

A Musical Tribute   
In 1874, Modest Mussorgsky was immersed in work on his huge opera 
Khovanshchina when he received word of a memorial exhibit of pictures 
by his close friend, the artist and architect Victor Hartmann, who had 
died a year earlier. After visiting the gallery, the composer resolved to pay 
his own tribute by writing a set of piano pieces inspired by the drawings. 
Mussorgsky worked with remarkable speed—“sounds and ideas fill 
the air, and I can barely scribble them down fast enough,” he wrote—
completing the lengthy score on June 22.  

The finished work represented ten of Hartmann’s images, a format 
which might have made for a loose suite of unrelated movements. But 
Mussorgsky prefaced his musical pictures with a “Promenade” in which 
he imagined himself “roving through the exhibition—now leisurely, 

now briskly—in order to come close to a picture that has attracted 
[my] attention.” The Promenade unifies the composition, providing an 
interlude between movements and also appearing in the “Catacombs” 
and “The Great Gate at Kyiv” sections.   

Ravel’s Inspired Orchestration   
Pictures at an Exhibition was performed infrequently during Mussorgsky’s 
lifetime. But in 1922, conductor Serge Koussevitsky commissioned 
the French composer Maurice Ravel to orchestrate the music. Ravel’s 
scoring was inspired even when unorthodox: the presentation of the 
mournful melody of “The Old Castle” by the saxophone is as effective as 
it is unexpected; the folk tune heard in “Bydlo” (whose title refers to a 
three‑wheeled cattle cart) is both ponderous and lyrical when sung in the 
high register of the tuba.  

The music is sufficiently suggestive that the individual “pictures” require 
but a little description. “Tuileries” is the famous gardens in Paris, here 
portrayed with children at play. “Ballet of the Unhatched Chicks” derives 
from Hartmann’s sketch of decor for a diversion by Marius Petipa, the 
renowned choreographer at the Imperial Theater in St. Petersburg. 

“Samuel Goldenberg and Schmuÿle” is a composite of two portraits 
Hartmann drew near the Warsaw ghetto. The portraits depict two Jewish 
men—one is rich, the other poor. To judge by Mussorgsky's music, the 
men seem to be quarreling. 

“Catacombs” is for a drawing Hartmann made of the famous Roman 
tombs. Its music continues directly into Mussorgsky’s meditation on an 
inscription there: “Cum mortuis in lingua mortua” (With the Dead in a 
Dead Language). “Baba-Yaga” is a witch familiar in Russian folklore. She 
lives in a dreadful hut adorned with human skulls and walks through the 
forest on giant chicken legs. The finale depicts Hartmann’s design for a 
majestic stone arch to be built over a small chapel in Kyiv; Mussorgsky 
imagines both the church—we hear a traditional Russian hymn and 
ringing bells—and the great arch sheltering it.  

Adapted from a note by Paul Schiavo © 2013 

First performance: May 3, 1923, Serge Koussevitzky conducting in Paris; First SLSO 
performance: October 31, 1930, E. Fernández Arbós conducting; Most recent SLSO 
performance: October 8, 2022, Jonathon Heyward conducting; Instrumentation: 3 flutes 
(two doubling piccolo), 3 oboes (one doubling English horn), 2 clarinets, bass clarinet,  
2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, percussion,  
2 harps, piano, alto saxophone, strings 
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Artists
John Storgårds enjoys a dual career as a 
conductor and violin virtuoso, and is widely 
recognized for his creative flair for programming. 
He is the Chief Conductor of the BBC Philharmonic 
Orchestra and Turku Philharmonic Orchestra, and 
recently celebrated his 30th anniversary as the 
Artistic Director of the Lapland Chamber Orchestra. 
The 2026/27 season begins with Storgårds’ return 
to the BBC Proms, before he conducts his first 

concerts as Principal Conductor and Artistic Advisor of the Junge 
Deutsche Philharmonie, and as Music Director of Canada’s National Arts 
Centre Orchestra in Ottawa respectively. He also conducts the inaugural 
concerts at Turku’s new Music Centre Fuuga. As a violinist, Storgårds is 
an active chamber musician and recitalist who frequently incorporates 
solo performances into his conducting engagements. He also performs 
recitals internationally with his regular duo partner, Kirill Gerstein. John 
Storgårds’ most recent appearance with the SLSO was in December 
2025, conducting works by Clara Wieck Schumann, Joseph Haydn, and 
Dmitri Shostakovich. 

Himari made her European debut with the Berlin 
Philharmonic in 2025, before first-time performances 
with ensembles including the London Philharmonic 
Orchestra, Chicago Symphony Orchestra, Pittsburgh 
Symphony Orchestra, and the Philadelphia 
Orchestra. She has performed with all the major 
orchestras in her native Japan. The 26/27 season 
includes appearances with the London Symphony 
Orchestra, Minnesota Orchestra, Seoul Philharmonic 

Orchestra, and San Francisco Symphony, as well as her much-anticipated 
debut at Carnegie Hall with the Boston Symphony Orchestra and Andris 
Nelsons. She will embark on her first recital tour of the US in spring 2027, 
performing works by Edvard Grieg, Maurice Ravel, and Franz Schubert. 
Himari’s debut album was released by Decca in September 2026. She 
currently studies with Ida Kavafian at the Curtis Institute of Music in 
Philadelphia. These concerts mark Himari’s SLSO debut.  
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• Medical Equipment &
   Respiratory Services
• Hospice & Palliative Care
• Wound Management &
   Foot Care
• Pharmacy Services

• Skilled Nursing Care & Rehab
• Retirement & Assisted Living
• Home Health Care & 
  Private Duty
• Specialized Care for
  Memory Impairments

636.733.7000 • DelmarGardens.com  

Est. 1965 

71ST SEASON

OCTOBER 4, 2026 | 3PM  
A Consuming FireA Consuming Fire
Second Baptist Church 

NOVEMBER 8, 2026 | 3PM 
The Fire of HeavenThe Fire of Heaven
Cathedral Basilica

DECEMBER 20, 2026 | 3PM 
Christmas FireChristmas Fire
Sacred Heart Catholic Church 

FEBRUARY 21, 2027 | 3PM 
The Fire of LoveThe Fire of Love
Third Baptist Church

APRIL 11, 2027 | 3PM   
The Fire of RegretThe Fire of Regret
E. Desmond Lee Auditorium

MAY 30, 2027 | 3PM 
Fire, Fire!Fire, Fire!
Grace United Methodist Church

TICKETS & 
SUBSCRIPTIONS 
ARE ON SALE

Philip Barnes 
Artistic Director
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A PLACE FOR EVERYTHING
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